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THE ORCHESTRA. 


Orchestra Offices: 201, Recent Street, W., 59, 


Freer StrEET, E.C. 





Notice — THE ORCHESTRA 


” is pub- 


lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





NOUCE—TO MUSIC PUBLISHERS.—All 


ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 


be sent not later than 4 o’clock on THURSDAY, to 
Avaws & Francis, 59, Fleet-street, E.C. or to 55, 
Regent-street, W. 





King-street 





yw & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes, 


MSS LOUISA PYNE will SING W. C. 
i Levey’s new Ballad, ‘‘ RORY OF THE GLEN,” (accom- 
panied by the composer), at Mr. Willie’s Concert, Bromley, on 


the 5th March, 1866. 








\ DLLE. LIEBHART will SING the im- 
i mensely successful new Ballad, “THE LOVER AND 
THE BIRD,” (composed expressly for her by Guglielmo), at 
the Inauguration of the City of London Working Classes 


Industrial Exhibition, Guildhall, on the 6th March. 





\ DLLE. LIEBHART will SING (by desire) 
the admired “ LIEBHART POLKA,” composed ex- 
pressly for her by Prof. R. Mulder, at Clifton, on the 14th 


March. 





\ ISS ANNA HILES, Prima Donna 
i 


from the 


Covent Garden and Her Majesty’s Theatres, is at liberty 


to accept engagements for Concerts or Oratorios, 
No. 9, New Bridge-street, E.C., or, Cramer & 
Regent-street, W. 





Address, 
Co., 201, 





\ ADAME RUDERSDORFF will SING at 

the Concerts of Felix Meritio in Amsterdam, La 
Haye, and Utrecht, from the 7th to 12th March; in Liverpool, 
20th; Birmingham, 2ist ; Bath, 22nd; and Southampton, 23rd. 
All communications for engagements to be addressed as usual to 


1), WELLINGTON-ROAD, St. Jol 
immediately replied to. 


hn’s-wood, where they will be 





MSS,,CUNIGUNDA = PELZER has NOT 
REMOVED from 72, ALBANy-stREET, Regent’s-park, 
Where all letters respecting Lessons and Engagements are to 


be addressed. 





MDLLE. LINAS MARTORELLI 


begs to 


a: announce that in consequence of her engagement at 
LA ScaLa, Milan, not terminating until the 25th of March, she 


will hot be in London before the 30th. 
& Co, 201, Regent-street. 


Address, CRAMER 





\ ISS BERRY requests that all communications 
. relative to LESSONS in Singing, either in Town or 
Frage be addret sed to her care of Messrs. R. Cocks & Co., 
New Burlington-street. or Keprern & Son, 11, Albert-terrace, 


Notting-hill, W. 





2s. Rrra FAVANTI _ begs 


to an- 


nounce that she has arrived in England, after a long 


absence on the Continent. 
Oratorios, Tours, 


ABINGDON ViLLas, Kensington, W. 


All communications for Concerts, 
d&c., to be addressed to her residence, 28, 





ADAME BERGER-LASCELLES 


requests all 


applications respecting town or country engagements for 
ratorios, Concerts, Lessons, &c., to be addressed to her resid- 


eee, 3, YORK-STREET, Portman-square, 





Miss KA TE GORDON (Pianiste). 
munications to be addressed to i 


Guonce's-noan, Warwick-square, Belgravia. 


All com- 


her residence, 82, Sr. 





MADAME ELWOOD ANDREA (Contralto) 
to announce that she has REMOVED from 12, 


BEAUPOY -TERRAC 


: LLAS, Kiupury, N. 


country, orfrom Pupils, are to be 


eee, to 7 anceps nt 
-, Where all communications respecting 
coenate for Oratorios, and Public or Private Concerts, in 





M®. JonN RHODES gives Lessons 
Address, 


as usual 


town on Saturdays: Pianwforte, Singing and Harmony. 


. Mr. Joun Ruovrs, Croypon, 8. 





Wie PAPE—honoured by the command of 


H.R.H. the Prince of Wales—commenced his tour 
bo 9, £ 


the provinces 
i ieae-seseun on the 2lst of August, A’ 


ddress as usual 


SYDNEY SMITH’S 


FOUR NEW PIECES. 


ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR: SHILLINGS. 





CONSOLATION IN SORROW. 
Elegie. 
PRICE FOUR SHILLINGS. 





PAS DE SABOTS. 


Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 


A 
SOUS LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuARE. 





F, 


JUST PUBLISHED. 


_—eeeeeeeeen 


SONGS, 


WITH ENGLISH AND GERMAN WORDS AND 


PIANOFORTE ACCOMPANIMENT, 


ARRANGED FROM 


MENDELSSOHN-BARTHOLDY’S 


PART SONGS. 





s. a 

Se: | | rr oe 
2. DEPARTURE .......... tates OO 
3. HUNTING SONG ...... OrerTtr eo | 
4, MORNING PRAYER............6: 2 0 
5. AUTUMN SONG .......ccceceees 2 6 
6. AN OLD ROMANCE ...........- 38.0 
7... See WHA cnivin-cte-nsewacecaees 2 0 
8. THE HUNTER’S FAREWELL .. 2 6 
9. I WOULD THAT MY LOVE .... 2 6 
10. GREETING ...........5. wus tncane 2 0 
30. © Wee SO cccvccsnseeveces 2 0 
12. SONG FROM RUY BLAS........2 0 


LONDON: 


EWER & CO., 87, Recent Srreer. 





REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 


R ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 
works acquired at the sale of Messrs. Addison & Lucas, solicits 
a continuance of the kind patronage extended to him for so 
many years, and requests that in future all orders for his Pub- 
lications and Music should be addressed, 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 

*.* Orders for Pianofortes and Musical Instruments to be 
addressed to 


210, REGENT STREET. 
HE MUSICAL UNION, 1866.—On_ the 


nomination of His Grace the Duxsg or Lainster, Pre- 
sident, Stn Tomas Giapstonr, Bart., has been elected 
member of the Committee, vice J. P. Saromons, Esq., deceased, 
J. ELLA, Director. 

THE MUSICAL UNION, TWENTY-SECOND 
SEASON, Sr. James's Hatt.—The tickets and records 
have been sent to the residences of Members. The Kight 
Matinées after Easter will take place Tuesdays, April 10th, 
24th, May 8th, 22nd, June Sth, 19th, 26th, and July 3rd. 








“This Society, which yearly grows in eng is already one 
of the most prosperous and influential this lis can 
boast.”—Musical World. J. ELLA, 3 





USICAL UNION RECORD oF 1865, 

dedicated tu Professor Owen, contains a fine apes 
of Mozart, at Rome, 14 years of age, in 1770, and thirt; pages 
of supplement, historical anecdotes, and sketches of Music in 
Florence, Paris, and London. A few copies only are for sale, 
Half-a-crown each, at 18, Hanover-square, Asnpown & Parry 
Publishers. ‘‘ We have derived much pleasure from the perusal 
of the Musical Union Records. The contents, which emanate 
entirely from the pen of Mr. Ella, evince the knowled of a 
musician, and betray evidence of a generally well-educated 
mind.”—Musical critic of the Times. 


EMOIR or MEYERBEER (with Portrait), 

and the ANALYSIS of ‘LES HUGUENOTS,” by J. 

Euta, to be had of Asnnowx & Parry, 18, Hanover-square, 
price 1s. Also, the History, with Poetry and Music, of the 
alleged tune of “The Harmonious Blacksmith.” 6d. And 
Sketches of Music in Florence, Paris, and London, 1866, 
price 6d. 


RGAN BUILDING.-SeRRSICHER, from 




















London, Organ Builder, 
Brighton, ‘ 





N 


R. ALBERTO LAURENCE, First Baritone 
of the Royal English Opera, Covent Garden, begs to 





announce that he is at liberty to accept Engagements for Opera, 


Oratorio, and Concerts. Address, 14, Pency-staset, Bedford- 
ayers. ee ee Cee eee ak ae, 
M®. FRANCIS SAVILE CLARKE receives 

and attends pupils for elementary instruction on the 


Piano and Violin. For terms, &c., apply at 7. Leamington 
Road, Villas, Westbourne Park, W 





THE LONDON VOCAL ACADEMY.—Prin- 


cipal, Mr. F. KINGSBURY.—Complete education in all 


the branches of study necessary to the vocal artist and amateur, 
Half-term commences March 12, Examination of new pupils 
March 10. Fee, per term, Three Guineas. 

18, Cecil-street, Strand, W.C. H. TOMPSON, Sec. 





N 


CO 
“ELIJAH,” “ATHALIE,” “ ANTIGONE,” and “ CEDIPUS,” 
also of COSTA’S * ELI” and ‘‘ NAAMAN,” are copyright, and 
that they cannot legally be printed without the permission of 
their Author, W. Bartuotomsew, 31, Brunswick-place, City- 
road, London. 


HORAL 


SOCIETIES and OTHERS are re- 


spectfully informed that the Words of MEN DELSSOHN’'S 





USIC BUSINESS TO DISPOSE OF. In 


the North of England. Good Hiring and Tuning con- 
nection. Apply to Z., Mrrzizn & Co., 37, Great Marlborough- 
street, London, W. 





rNHE ITALIAN LANGUAGE in relation to 


SINGING, LITERATURE, &c.—Professor AGISTINO 


OLIVIERI - of the University of Genoa), age 4 lessons at 
home and in this language ney deen, ¥ 
terms, references, &c.; apply ew w.c, 


‘\HAMBER ORGAN FOR SALE. Remark- 


5; 


ably fine 


Case. Value 
address 


particulars 
8. 


For 





in and tone. Jn clogs Seen inte 
at 5260. Will be sold a bargain. For 
W. Hawxsswoatn, 11, Coleridge-place, 





GREAT HIT.—‘ Tue Lover anp THE Brrp,” 
Ballad. Written by John Oxenford, composed ty Guglielmo. 


Sung by Mdlle. LIEBHART with success, en- 
cored twice every evening. Duncan Davison & Co., 244, 
Regent-street. 





I 





Rk. STOLBERG’S VOICE LOZENGE. — 


For inv 


affections of the throat, has main’ 
uarter of a 


United 


cia fa 
, Lablache, and many of the 


character 


and enriching the voice, and removin, 
¥ tained its for 4 
flattering received 





rom Grisi, Pe and 
Statesmen, fully establish r virtues. No V t or 
Public Speaker should be this invaluable 

To be obtained of al) Wholesale and Retail Chemists in 


=e ee 

















oe ee 


Po 





‘ 
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First Prize, Leipsic Conservatorium, 1865. 

N R. HORTON CLARIDGE ALLISON in- 

structs students, professional or amateur, in Pianoforte 
playing, Harmony, Counterpoint, and Composition (on the prin 
ciples of the German Colleges of Music), through the medium of 
the English or German languages, Address, 206, Marylebone- 
road, N.W 
N ISS F. ARMYTAGE will SING the new 
A and popular Ballad, by George Perren, ‘‘ I SHOULDN’T 
LIKE TO TELL,” as follows :—Hanover Square, 12th March ; 
Camberwell, 15th 


M R. GEORGE PERREN will SING his new 
Song “THERE'S NONE SO FAIR AS SHE,” at 
Maidstone, March 6th, City 7th, Kensington 8th, London 
Tavern 14th, St. Jaines’s Hall 15th, Warrington 21st, Plymouth 
April 5th 
N Rk. ARTHUR LLOYD will SING the great 
comie song, “* Ka Foozle-Um,” at the Canterbury, London 
Pavilion, and Weston'’s Music Halls every evening 





PANDEGGER’S NEW SONGS. 


DN Ferree 28. 6d. 
Innamorata d'una stella (in G) ........6+.005 28. 6d. 
ditto im Bhat) .ccccccoce MM OG. 

fe siete buona, come siete bella............+. 28. 6d. 

La Luna é bella (in G) .... reer ae Ff | 
ditto Gia BEM) .cccccocsee Mm 


‘Four Italian songs, ‘Si sicte buona,’ ‘Innamorata da’ una 
stella,’ ‘Jo C amero.’ and ‘ La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely cominended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most Important of the four as a composition. — Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good,” —Athenaum. 

CRAMER & CO. Limited, 201, Regent-street, London, W. 


PPE | COURT ~ CIRCULAR, — The leading 


fashionable Journal. 


ce COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Keviews of New Books, 5 and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 


ie COURT CIRCULAR.—Fstablished in 1856. 
a Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 

lo COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 








sig ~ LONDON PLANOFORTE COMPANY 
Limitep (Trade-mark ‘ Dussek & Dussaek”’). Mannu- 


factories, 30, Lymm-ernext, Camden-road, and at CasTLE-ROAD, 
Kentish Town; Ovrice 1x Lyms-staert. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOUN GEARY, General Manager. 

30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 

Ashton-under-Lyne oo... cc cecececeeeee Te Newall. 

INI aha sincgs na cu neeond 





oees ie 
.. Hart & Churchill. 





cana ah ET Oe 
Birmingham |... 6.6. oc ce ce cece ee ee» Adams & Beresford. 

err 
ee ees 

on Ot 
OO eee 

ua ROT Ce 
 ” eee . W. E. Spragg. 
OS FC 
Cheltenham .. C. Hale & Co 

Ditto .. Wm. Finlayson, 

Ditto ... T. P. Hatton, 
Clifton ... Mr. Harrison, 
Dublin eer UU 
OD nein 6a:06.08 se0neb Oaieensvaaaten ae 

Ditto ... Wm. Methven & Co. 

cL er .. Thomson & Co, 
Edinburgh .. John Purdie. 

Ditto ... Paterson & Co, 

Ditto e000 00 se-e0.cees c64ndecnee WU ae Gs 
IID « iiciat: a0 cn bing 40 40-0h-0e bates ee 
Glasgow © nn 66 on e000 e-0n: on on oncen. ee a Pe ae Gk 
ON err eee 


| Pere 
Hartlepoot 6.06.00-60- 60 00 00:60 00 00 sown Gy ED 
Meaddersfleld 0... cece cceecccccecseees J. Wood, 
Leamington oo cccccccecccecseeceeees Mr. Mander, 





Liverpoot . Hime & Son. 
Ditto J. Blackshaw & Co, 
Ditto .. ... J. Smith & Sons. 

Manchester . Hime & Addison. 
Ditto . E. Henry. 

Ditto ... James Turner. 
Ditto cece cecccccccececess Messrs, Forsyth, 

Nreweastlé occ cece ccceeeeecesecees Nicholson & Son, 

PUpMOMED oo cece ce cesenececcccecoece Mrs. Rowe 

BeOS oc 1000000000 00.0000.0000 000000 MD 

Stourbridge eee ... H, Simms. 

Sunderland .. 6... cc ces . C.J. Vincent, 

Tiverton .. L Sharlanc. 





Upper Norwood, South 
Crystal Palace ..... 


N oro, an d } J. Berenger & Sons. 
Who’s your Doctor ? 
HAVE NOT REQUIRED ONE SINCE 
I TOOK 
MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 


THE ORCTILESTRA. 
| 


THE LATE GEORGE LINLEY.—The friends 
of the late GEORGE LINLEY, whose lyric poetry has so | 
long been the delight of our Drawing-rooms, are desirous of per- | 
petuating his memory, and paying a tribute of affectionate 
esteem to his genial qualities and great talent. They propose to 
erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green Cemetery, bearing an inscription with his name 
and the date of his death. Subscriptions received by Ropert 
Apptson, Esq., 210, Regent-street; Tuomas Biake, Esq., 56, 


| Mornington-road, Regent’s-park ; Feu1x Weiss, Esq., 32, Great 


Russell-street. 





£. s. d. £. 8. d. 
Metzler & Co....... 2 2 0 | Fred. Davison, Esq. 1 1 0 
nr. Cocks & Co..... 2 2 0 | J. Broadwood, Esq. 1 1 0 
Chappell & Co. .... 2 2 0 | Erard& Co. .,.... 1 1 0 
Cramer & Co....... 2 2 0 Boosey & Co....... 1 1 0 
Novello & Co s 2 ee Jno. Foster, Esq. .. 010 6 
t. Addison & Co... 1 1 0 DE EE isccuree OD SF 
M. Cawood, Esq... 1 1 0 H. Goodban, Esq... 010 0 
Robt. Blake, Esq... 1 1 0 | J. Simpson, Esq. 010 0 
¥. Weiss, Esq. .. 1 1 0 | W. Bishop, Esq. .. 010 0 
W. Weiss, Esq..... 1 1 0 D Ws We. seussccs. Oe © 
G. Vickers, Esq. .. 1 1 0 CE seitsenne Soe © 
Ignace Gibsone, Esq. 1 1 0 ie Mb secnecese Cle 
F. Davison, Esq. 110 Mrs. Hollier ...... 0 5 O 
Hutchings & Co. .. 1 1 0 E. Schiller, Esq. .. 0 5 O 
Lamborn Cock & Co. 1 1 0 An old friend ...... 0 5 0 





REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 3s. 








Illustrated. 


OPINIONS OF THE PRESS. 


“Terr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Ierald. 





CRAMER AND CO. LIMITED, 


201, Reagent Srreet, Lonvpon, W. 





THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jverusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion. 





**The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered; it kept the audience in a perpetual titter, and was 
ncored.” —Staffordshire Sentinel. 





Cramer & Co. Limited, 201, Regent-street. 





EW ITALIAN SONGS. 
errr Schira 3s. 0d. 
PEO. coc envessesveovncesets E. Mecatti 2s. 6d. 
Taci, non dirmi il vero ...........+ Magozzari 2s. 6d. 
La Restituzione ........-0..0++0 000+ + Driza 28. 6d 





Gil Oochi Nerd .. 2.0.2.0 0000 00 a emai 2s. 
Invito alla Tarentella ..............Traventi 4s. Od. 
Cramer & Co, Limited, 201, Regent-street. 
PIANOFORTES. 
J. ENNEVER & SON., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 3s. 











BETHLEHEM 
(A CHRISTMAS CAROL.) 
By CH. GOUNOD, 


OO enn 
8. 


d. 
CUE ciatrdectdinesinscises, 28 
VOCEE: BORO sissiccccccccce: 8 6 
FULL ORCHESTRA (Parts).... 10 0 





In this quaint Pastoral M. Gounod has happily given i 
idea of the Shepherds’ music at the N alivip—e alate rt na 
melody, such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. - 


In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust” 
and of ‘‘ Mireille,” especially ot cne in the latter; but it is 
probable that the composer has intended to suggest the hativity, 
aiter the fashion of Handel in ‘‘ Messiah,” bya melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a sustained pedal bass : 
in the second, in G, for strings, the harmony is coriel: while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 


LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


a «@ 
SNE ecdsccccrcesioscncces €F 
WOON BORO i ciscvisiscoccscecse BF 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of “Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall. 


“‘By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is cheifly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
in C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses ‘to admiration, in its melam 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 

Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its “dying fall” the 
wailing of the breeze, while the vibration of the trembliug 
strings is imitated by the voices echoing the last notes 4 bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein ia 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babyie 
shall be destroyed is embodied in the final movemell 
in C major, three-four time, remarkable for one execed- 
ingly picturesque passage on the words ‘Thy ) 
be taken and dashed,” and for its sustained dramatic power 
bat brought, as it seems to us, to a somewhat abrupt col 
clusion, On the whole, however, it must be acknow ‘th 
that M. Gounod has set the sublime words of the Psalmist w! 
genuine poetic feeling. —Daily Telegraph. 





LONDON: 
CRAMER & CO., LIMITED, 








° 
CRAMER & Co. Limited 201 Regent-street. 


201, REGENT STREET, W. 
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MY TREASURE. 





Little one with golden tresses, 
Fairy feet and tiny hand, 

Sunniest smiles and fond caresses, 
Sweetest lady of the land ; 

Little dost thou know of sadness, 
Little of this world of care, 

Thou with all thy mirth and gladness 
Fairest of the happy fair. 


Sunny summers pass before thee, 
Brightest moments of life’s morn; 

But each year that flitteth o’er thee, 
Finds some older heart forlorn ; 

Laugh then on and take thy pleasure, 
While the soul is free of sin, 

Soon will come the years, my treasure, 
When thy sorrows must begin. 


F. §. C. 








Our Feuilleton, 


No. XCI. 





CHESTERFIELD, MUS. BAC., TO HIS SON. 


My pear Son,—You have now arrived at a 
sufficient age, and have received a sufficient edu- 
cation to enable you to take your part in the 
world’s conflict, and to begin the fulfilment of 
your duties in the vocation for which Heaven and 
your father have designed you. For your age, 
being in your twentieth year, you have on the one 
hand the hopefulness of youth to inspire you, 
without on the other possessing the bitter expe- 
rience of fuller years to temper your prospects 
with doubt. For education, you have had such 
teaching as your native land provides and your 
compatriots approve, to fit you for the vocation 
you are to enter upon. Be it your father’s task to 
administer that advice which shall amplify the 
inexperience attendant on early years and turn to 
practical and social advantage the edification 
which in its scholastic character is confined to 
theory merely. 

I have, as you are aware, destined you for 
the musical profession. My own experience 
of that profession has been favourable, for I am 
generally admitted to be a fortunate man—less 
through the advantages derivable from birth and 
great mental attainments than from the habit I 
have cultivated of turning to a personally profitable 
use the social circumstances by which we are 
surrounded, and the qualities and disposition of 
the men with whom we are brought into contact. 
My success in this direction has not been limited 
to quarters where I have found great attributes 
and noble virtues in my fellow-creatures. Rather 
have I been most successful where I have had to 
do with natures fundamentally mean. A false 
and ill-advising proverb (I believe it was Pope 
Who originated the counsel) recommends us to 
“shoot Folly as she flies.’”’ My son, beware this 
advice. Distrust it. Folly is so general—you 
Will find her enthroned in so many high places— 
that your attempt to destroy the ruling goddess 
of this world, should you be rash enough to essay 
it, will expose you to the risk of being considered 
the enemy of your species. You will become a 
general homicide—I may say parricide, for 
Polly is to be found in full cultivation in the 
organisation of your affectionate father. You 
Wonld not, my son, endeavour to shoot your 
parent ! 

No. I myself have rather sought the friendship 
and aid of Folly. By ministering to the errors 
rh foibles of my fellow-men rather than attempt- 
: correct them by the pruning knife of satire 
arty attained a ‘respectable and successful 

iddle-age, My name is respected wherever 


mentioned, Iam spoken of as “a good fellow,” 
& well-me 


tellect,” 


aning man,” “a man of strong in- 


Candour obliges me to confess that-I am 
only a well-meaning man when myself is the ob- 


parts.” 


ject signified; that my intellect is not exactly 


strong but sharp and far-seeing; that the chief 
part for which I am eminent is the consideration 
of that part represented by the pronoun ego, the 
number indicated by the unit figure of our com- 
putation. In short, my studies have been chiefly 
directed to a profound care for the interest of 
Number One, and it is this provision which has 
made me desirous of cultivating the good 
opinion of others as the best means towards my 
own advancement. Other men who have studied 
this less carefully fall around me into poverty 
every day: I am popular and respected. 

And now to indoctrinate you with some of these 
principles. You have been primarily fitted for 
the vocation I would have you follow by a course 
of study at the Royal Academy of Music. That I 
should hope to fit my son for a high position in 
the musical world by placing him in an institution 
admitted to be valueless in the bestowing on him 
a profound education, has, I concede, exposed me 
to some banter on the part of the cynical. But I 
am superior to banter and cynicism; and I had 
my own reason for the step. I have previously 
stated that I intend my son to build up his re- 
putation less on the possession of scientific or 
executive profundity than on certain moral attri- 
butes—on, in fact, a complete knowledge of men 
and manners. I alone can teach him these requi- 
sites. For the rest, a Royal Academy education 
affixes the stamp of respectability, and is suffl- 
ciently recognised to impress the vulgar. 

You have not from your early years evinced 
many indications of resident genius; indeed, at 
school you were generally considered an ass. I 
speak paternally. Knowing this, I foresaw the 
inutility of placing you where your slow organisa- 
tion would painfully contrast with the brilliant 
parts of your fellow students—either at Paris, 
Leipsic, or Cologne. The singular inability you 
manifested to master the simplest rules of Latin 
convinced me that you would fail ever to acquire 
sufficient knowledge of a foreign tongue to pursue 
a course of study in it; and your backwardness in 
common arithmetic dissuaded me from placing 
you anywhere where the mathematical theories 
of music are inculcated. Again, of history you 
are really ignorant, and it would have been 
useless to send you where an historical knowledge 
of the art is deemed essential. It was thus I 
reasoned with myself:—My son is by nature a 
dullard, by education an ignoramus; his consti- 
tution would expose him to the ridicule of every 
savant abroad, but it does not exclude him from 
taking up a high position as an English musician. 

By staying at home you manage to hold your 
own with a facility which on the Continent would 
not be accorded to you. There, a man of mark 
must be a man of parts; the institutions which 
are subsidised by their respective governments 
are required to turn out competent pupils, or 
“turn them out” in the other sense. The rule 
by no means applies here. We have not a 
despotic government to insist on the efficiency 
of our Royal Academy; and, accordingly, our 
Academy enjoys its immunity to the fullest extent. 
[ have only to draw your attention to the generality 
of our professional acquaintance to prove the 
correctness of my premises—that an English 
musician need not be a cultivated man—or even 
a man of average intelligence. It suffices that he 
be able to spell correctly, that he have some little 
knowledge of harmony, and that he remember 
sufficiently who wrote what, as not to ascribe to 
Rossini the composition of “ Der Freischiitz.” For 
the rest, the barest attainments are ample. Of 
history, political economy, poetry, classical eru- 
dition, the various ologies, he need know nothing. 
In fact, of these, the average British musician 
does know nothing. Withdraw him from his 
daily sphere; place him in thé society of men of 
geperal reading; endeavour to engage him in 
conversation on universal topics, or even on a 





& man of the world,” “a man of eminent 





sister art; and he manifests a mental sterility 


which would expose any other man to the sus- 

picion of being a fool. But he is a musician. 

And now to distil my own experience into tho 

form of precept. In your walk through an artistic 

life you will find it necessary to practise a large 

and sovereign virtue—the virtue of conciliation. 

A spiritual monitor of old represented Charity in 

the light of a cloak: in this age it becomes the 

monitor of the young artist to represent Concilia- 

tion as a suit of armour which shall cover all 

kinds of weaknesses and vulnerabilities. You 
will find three classes of your fellow-men, all of 
whom it will be to your interest to keep in good 
humour—your fellow-musicians, the critics, and 
the public. By preserving the favour of the first 
two, you will succeed in hoodwinking the last, 
This then is the gist of my advice to you, my 
son; and it is the advice of an experienced parent, 
Make as many friends as you can: make no 
enemies. Study each man you meet: probe his 
character till you find his monomania. All men 
have one, some two or three; in which case, I am 
aware, the term is a misnomer, but let that stand. 
When you have found his monomania, administer 
to it—flatter it; or, if you cannot do that safely 
(as for example when others are by who will see 
through your design), avoid it. Above all, avoid 
that most dangerous reputation which some men 
strive for—the reputation of being “a candid 
man,” “an outspoken fellow,” “one who speaks 
his mind,” “one who calls a spade a spade, and 
scorns to tell a lie.’ My son, if there is 
one folly more sickening than another it is this 
folly of blurting out the truth at the expense of 
the world, including one’s self. Nobody thanks 
you for it. Nobody wants you todoit. You may 
acquire the reputation of honesty and of candour ; 
and in this sense the wolf and the fox are candid 
in refusing to be tamed or submit themselves to 
the mankind whom it is their naturetohate. But 
contrast this stupid candour — this obstinate 
naturalness—with the policy of the horse and the 
dog. These sagacious animals modify their feel- 
ings to the tone of society—conform to the 
desires (however frivolous) of men; and thus are 
not only received into favour and rewarded, but 
even employed to hunt down and punish those 
stupid outcasts who set themselves against the 
world,—the fox and the wolf. Besides, why should 
you insist on calling a spade a spade where there 
is no necessity to mention the instrument at all ? 
There are certain subjects common to humanity 
and inherent in us by reason of our weakness or 
vice, but which polite society unanimously taboos. 
A man cannot mention these without being con- 
sidered rude or obscene. Why then should he, on 
other subjects equally distasteful, resolutely ob- 
trude his dictum? ‘True, he may not in so doing 
commit a moral obliquity, but he is guilty of a 
social solecism, which is as bad. 

'Ehjts you willbe careful not tostigmatise any man 
as a fool—not only to his face but even behind 
his back. For though it may please A and B 
that you to them privately express your opinion that 
C is a fool, yet the chances are that one if not 
botlt of Messrs. A and B will carry this opinion of 
yours to the derided C, and that then the threo 
gentlemen will unanimously pronounce you the 
fool, and a vicious one to boot. There is no 
reason that you should refuse to listen to A and B 
if they impugn C’s wisdom. Only in that case, 
convey theidea of acquiescence without committing 
yourself, Listen attentively and politely, but say 
nothing, unless it be to express a wondering and 
pained interest. For it will please A and B to 
think they are instructing you ona point whereon 
you were ignorant; and your attention, though it 
gratify them for the time, will not leave sufficient 
impression to remind them to malign you for it 
hereafter. 

You may perhaps wonder that I, who am so 
careful to offend by vulgar truths, should have 
gone so far as to admit that you yourself are an ass. 
But remember you are my son of whom I have 
confessed this. If you had been anybody else’s son, 








I should have been more careful in my predication, 
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You will of course be frequently assailed for is On Wednesday, the 21st Feb., a grand vocal and in- | was finely played. Besides these, we had the 
opinion—especially in so sensitive and jealous a|strumental concert took place in the Town-Hall, | overtures, “La Clemenza di Tito,’—Mozart, and 


world as that of music—of the merits of other | 


men. Musical people are always analysing each 
other's attainments, and always touting for | 
corroborative evidence. Be chary of committing | 
yourself. I know there are teachers who go about | 
asserting it is the duty of every man to rectify | 
falsehood; and these fanatics would have it that | 
you ought to set right every wrong bar or false 
harmony in the composition of a fellow worker, 
either by writing to the composer himself or by 
pointing out the mistake in print. I have no 
patience with these Quixotes. If you heard a 
man across a dinner table relate a story which 
was obviously untrue, you would not be ungentle- 
manly enough to call him a liar. Or if you heard 
him use a wrong nominative or. accusative case, 
you would not point ont his violation of grammar. 
Why then should you assume judicial authority 
when music is what ho sins against? Certainly 
there would be some excuse if you were an 
authoritatively constituted critic. But I am 
assuming that you are only a private professor. 

Regulate your self-conceit. Being a musician, 
you must by nature be a very vain person. I 
concede it. All musicians are. But it by no 
means follows that you should show this quailty 
or make it the theme of ridicule. I know a man 
of worth in the musical ranks—a man of great 
reading and profound theoretical knowledge—who 
is 80 impressed with the conviction of his own 
superiority to the ignorant people by whom he 
is surrounded, that he obtrudes this opinion (per 
se an accurate one) oneverybody’s notice. I have 
heard him stand up in a professional company and 
assert that he alone was capable of writing correct 
music of a certain class. He fully believed this, 
and he only expressed his belief. But what was 
the consequence? As soon as he left, the company 
ridiculed and abused him; and not only that, but 
set to picking out the assailable points in his own 
works, which—but for his vanity—they would 
have admitted to be very good. A young student 
present, who had met the theorist for the first 
time and was at first inclined to regard him as an 
authority, was thus brought to believe him an 
empiricist ; and thus the really beneficial influence 
of a good teacher was lost by the self-conceit 
which defaced his teaching. Another eminent 
man have I heard talk so vainly of his knowledge 
of counterpoint, that the young members of his 
audience were not only convinced that he himself 
was a peacock but that counterpoint was an ex- 
ploded and ridiculous study. 

Space will not permit me to dwell in one letter 
upon all the branches of your relations with musical 
men. Ihave endeavoured to regulate your conduct 
towards your brethren of the profession: be it my 
task hereafter to po{nt out how you should deport 
yourself towards the critics and the public. Mean- 
while with my heartfelt desire for your advancement 
though life l remain my dear son, your affectionate 

Fatuen. 





PROVINCIAL. 





The successful Pantomime, “ Whittington and his 
Cat,” will shortly be withdrawn from the stage of 
the Queen's Theatre, Manchester. It has been 
preceded by a variety of excellent pieces, and has 
had a most prosperous career. 

The tragedy of ‘ George Barnwell,’ produced on 
Shrove Tuesday to precede the pantomime at the 
Theatre Royal, Manchester, has attracted the 
country people in great numbers, and is only just 
withdrawn. Leicester Buckingham’s * Silver Lining” 
is replacing it this week. 





At the Prince's, Manchester, ‘* Macbeth is being 
brought out this week with new scenery, &c. The 
music from Locke and Verdi. Mr. and Mrs. Charles 
Calvert will be the Thane and Lady Macbeth. The 
Pantomime “ Bo Peep,” will succeed, terminating 
with the transformation scene. 


Yeovil, which was crowded by a highly fashionable 


“Te Médecin malgré lui,’”? — Gounod. 


At the 


audience. The band and chorus numbered 50 per-| nineteenth concert, on Thursday, March ist, . 
formers. The overtures were splendidly played, and Beethoven’s Grand Symphony in F Major, No, 3, 


the madrigals and part-songs by a choir of 30 voices 
were rendered nicely in tune and with good expres- 
sion. Mr. Loaring conducted. 
the concert, which were considerable, went to aid 
the Dispensary and Infirmary of this town. 





The Rochdale Observer gives a notice of two! 
performances in Mr. T. H. Harrison’s organ manu- 
factory on an instrument just built for Goodshaw 
Chapel, near Newchurch. The organ is an ex- 
cellent one, each stop ranging from C C to G, both 
in the swell and great organs. The diapasons are 
made on a large scale and the three reeds are 
entirely free from harshness. In the swell organ is 
the voix celeste, which coupled with the tremulant 
has a most beautiful effect. The main features of 
the organ, however, are the pneumatic movements 
just invented by Mr. Harrison, by the aid of which 
an organist may play upon either or both rows of 
keys without moving the hands from the great organ. 
There are also couplers to swell sub and super 
octave. 





Mr. Chas. Hallé’s concerts at the Free Trade 
Hall, Manchester, will soon terminate. The 
eighteenth concert took place on Feb. 22nd, and 
there will be one more miscellaneous and one 


The proceeds of| Weber, are all on the program. 


the overtures, “Fernando Cortez,” Spontini, 


“Hamlet,” Gade (first time); “Jubilee,” 

Also an 
oboe solo, M. Lavigne, and the G Minor concerto 
of Mendelssohn, and the Sonata Appassionata for 
Mr. Charles Hallé. Madame Parepa will be the 


vocalist. 


CONCERTS. 








The selection from Gounod’s grand opera 
‘*Trene,” so successfully given last summer at 
the Crystal Palace, was repeated there (for the 
third time) last Saturday with the same artists, 
with one exception, as last year, viz:—Mes- 
dames Sherrington and R. Henderson, Messrs, 
W. H. Cummings, L, Thomas, Renwick, and 
Montem Smith. Miss Henderson thus took the 
place so ably filled last year by Mdme. Louisa 
Vinning. In many respects this concert was the 
best of the triad. The singers were more at 
home, and sang with greater dramatic feeling, 
Both Mr. Cummings and Mdme. Sherrington were 
in glorious voice, and sang magnificently. We can- 
not realise a better rendering than was given last 
Saturday, either of the exacting tenor solo in the 
first act or the soprano cavatina in the third. 





more choral concert. The room was crowded on 
this occasion, the primary source of attraction 
being the great violinist Herr Joachim. His 
playing the Allegro ma non troppo in Beethoven’s 
violin concerto in D appeared marvellous both to 
the audience and to the orchestra; the two 
succeeding movements were of equal interest, 
and superbly executed. » This concerto, like all 
Similar compositions of its author, is quite a 
symphony with violin solo. With Mr. Hallé’s 
band for the instrumental portion, and Herr 
Joachim for the solos, the execution of this most 
interesting work was all that could possibly be 
desired. Mr. Chas. Hallé joined Herr Joachim in 
an Andante with variations in D minor, Mozart. 
The applause was tremendous, and the two 
gentlemen returned and gave the well-known 
Kreutzer sonata, which delighted all present, and 
the applause was again rapturous. Herr Joachim 
gave one more solo. ‘ Abendlied” by Schumann 
is a very beautiful composition, and all its ex- 
cellencies were finely developed hy this gifted 
performer. ‘To this succeeded an Allegro in E by 
Bach, a piece of sterling music, which the great 
violinist evidently delighted in, and took the 
greatest pains with. It is almost impossible to 
describe Joachim’s playing or its effect on the 
audience. If to a perfect mastery of all the 
difficulties of fingering and bowing it can be added 
that he has fine feeling, true taste, and a perfect 
appreciation of the authors whose works he inter- 
prets, his rank as an artist must be among those of 
the very first class. Madame Lemmens-Sherrington, 
who is a great favourite at these concerts, gave 
four vocal pieces—all in different styles—quite as 
well, or perhaps even better, than she has ever 
sung here before, for her voice appeared to be in 
excellent order. The air from Hiindel’s “ Esther,” 
“Watchful angels,” was both well chosen and 
well sung. ‘Va dit-elle,’ from Meyerbeer’s 
‘Robert le Diable,” is in a style in which she 
excells. The touching passage, “Sa mére va prier 
pour lui,” was uttered with deep feeling, quite 
free from exaggeration. The well-known cavatina, 
“Una voce poco fa,” from the “ Barbiere,” was sung 
with great vivacity, and had just enough of the 
dramatic thrown into it to give it piquancy. A 
new ballad by Claribel, ‘‘Come back to Erin,” 
was well sung by Madame Sherrington, and seems 
likely to become popular. Haydn’s grand Sym- 
phony, No. 7, in G, is in his very best manner, 
and had ample justice done to it. The Largo is 
the most interesting movement. Mendelssohn’s 











Overture, “ Fingal’s Cave,” is full of interest, and 


Miss Henderson, too, deserves credit for her 
singing of the lovely ballad, “‘ Hast thou seen the 
young day blushing,” so beautifully enshrouded 
in the veil-like embroidery of the orchestration. 
Mr. Thomas did his utmost to realize his arduous 
part, and was ably seconded by the arch con- 
spirators, Messrs. Renwick and Smith. But to 
Mr. Manns and his orchestra, who have arrived at 
that perfection of musical knowledge, the knowing 
how to play a very full score pianissimo, be the 
chief credit awarded. The chorus, too, was 
efficient, but scarcely so prompt as last year. 
The usual encores were enthusiastically given 
to the dialogue and chorus “O Handmaids” 
and to the grand chorus “ Trumpet blow.” The 
crowded assemblage, the rapt attention exhibited 
throughout, and the thorough satisfaction evinced 
at the close of a long concert, all say volumes for 
the public appreciation of this, undoubtedly 
Gounod’s most sustained work, and give a com- 
plete answer to the hypercritical remarks that 
used to be made about the “monotony” and 
« gloominess” of the music. It is quite certain 
that a tragic opera, out of the hands of a Bellini, 
cannot be a concatenated series of airy ballads; 
and surely the grandly sombre music of Gounod in 
“Trene” is enough relieved by the brilliant 
pageant music scattered throughout the work— 
the glittering, sparkling, ballet—the choruses— 
the soli—and last of all the duos—none of which 
by the way have yet been sung at those concerts. 
We trust that Mr. Manns will cut out the last 
conspirators’ scene,” which is essentially for the 
stage only, and, next time of performance, givé 
us, say the grand duo for soprano and tenor. 
The reputation of the Sacred Harmonic Society 
suffered nothing by the performance of “ Elijah” om 
Friday, last week. The solists were Mdme. Parepa, 
Mdme. Sainton-Dolby, Miss Robertine Henderson, 
Mr. Sims Reeves, Mr. Weiss, and a débutante, Miss 
Derby. The reception accorded to Mdme. Parepa, 
who made her first reappearance at this society, fully 
endorsed the encomiums passed on her by American 
audiences. Mdme. Parepa needs no apologist, 
otherwise we might offer her her first tribute of 
praise for the dramatic and intellectual power 
infused into the singing of her soli. The second 
soprano part was given to Miss Henderson, who 
achieved that success which has become habitual to 
this lady in all she undertakes. As the part is of in- 
ferior importance and admits of few solo passages, 
Miss Henderson left but one thing desirable—that 
we could have had more of her. Mdme. Dolby 
might have put more energy into the denunciatory 
passages. We have heard Mr. Sims Reeves in better 
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voice: but the great tenor’s health has suffered | 
lately, and due allowance must be made for the pre- 
cent variable and trying weather, especially when the 
delicateness of Mr. Reeves’s throat is taken into con- 
sideration. In style he was as ever—irreproachable. 
Mr. Weiss as Elijah was energetic and consientious 
if somewhat ponderous. Of the débutante, Miss 
Julia Derby, we shall be the better able to judge 
when we have hear her again. Due allowance is to 
be made for the nervousness incidental on a début, 
and to this may be ascribed the want of confidence 
with which she managed a sufficiently sweet mezzo 
soprano. With more practice she will doubtless sing 
better in tune. The instrumentation and choruses 
were perfect : it is repeating an aphorism to cite the 
excellence of Mr Costa as a conductor;and the 
performance of Friday added one more to his many 
laurels, bore testimony to the care with which all 
coming under his baton had been trained. 

The Grand Organ for St. Hilda’s Church, South 
Shields, constructed by Thomas C. Lewis and Co., 
18, Exeter Hall, Strand, was opened on Tuesday 
last by Mr. Willing, Organist and Director of the 
Choir of the Foundling Chapel, and of All Saint’s 
Church, Margaret Street, who performed the 
following music:— Splendente te Deus,’ Mozart; 
Allegretto and Adagio, Sinfonia Lobgesang, Men- 
delssohn; “For unto us,” ‘ Messiah” Hiindel; 
Gondola Song, Spohr; “ Let the bright Seraphim,” 
“Let their Celestial Concerts,” “Samson,” Hiindel; 
Sinfonia, “ Last Judgment,” Spohr; Andante, 
Sinfonia, No. 1, Beethoven; Concerto, First 
movement, Rinck; ‘ Wedding March,” Mendels- 
sohn. Of the above “For unto us,” and Rinck’s 
concerto were encored, Mr. Willing’s rendering of 
Hindel’s famous chorus taking the audience by 
storm from the prominent manner in which the 
voice parts were brought out, and individualised, 
as it were, from the accompaniment. Possibly 
the most skilful portion of the program was the 
rendering of the two movements from the Lobge- 
sang: the genuine effect of Mendelssohn’s instru- 
mentation being admirably imitated. The Organ 
has three rows of keys of full compass throughout, 
CC to F, 54 notes. The Great Organ contains 
nine stops: Bourdon, Open diapason, Flute 
Harmonique (eight feet), Octave, Flute Har- 
monique (four feet), Octave Quint, Super Octave, 
Mixture, four ranks and Trumpet; the Choir 
Organ, six stops, Lieblich Gedacht, Dulciana, 
Salicional, Lieblich Gedacht, Viola d’Amour, and 
Clarinet ; the Swell, seven stops, Lieblich Gedacht, 
Open Diapason, Rohr Flute, Octave, Mixture, 
three ranks, Horn, and Obe; and the Pedal Organ, 
four stops, Open Diapason, Sub-Bass, Octave, 
and Bass Flute; making with four couplers thirty 
stops in all. The mechanism seemed very satis- 
factory; and although the reeds were somewhat 
wiry, the general effect was good and the tone 
exceedingly powerful. Indeed delicacy of tone 
seemed to be rather sacrificed, and the organ 
to have rather too great a pressure of wind. 
Nevertheless we feel that Mr. Lewis is destined to 
take a high rank among our best organ-builders, 
and we trust he will strike out a new path for 
himself in other respects than nomenclature. The 
toom was well filled by a critical audience, who 
were well pleased both with instrument and 
player. 

At the course of three soirée’s given by Mdme. 
Puzzi in Belgrave Square a number of artists lent 
their services, and contributed to the success of the 
concerts. Among these ladies and gentlemen were 
the Misses Pyne, Mdlle. Liebhart, Mdme. Parepa, 
Malle. Berger Lascelles, Miss Eleanor Armstrong, 
Miss Fanny Puzzi, Mrs. Frances Talfourd, M. Paque, 
Signor Ferranti, Sig. Ciabatta, Sig. Fortuna, Mr. 
Perren, Sig. Mattei, Mr. Cusins, Herr Ganz, Herr 
Rose, &. At these concerts the singing of Miss 
Fanny Puzzi indicated talent of a rare order: this 
young lady is a credit to the artistic ranks. Each 


evening the rooms were crowded with a brilliant 
assemblage, 
A concert was given at the Stockwell Educational 


Tustitute on Tuesday evening. The burden of the 
evening 


was sustained by amateurs in the most 


praiseworthy manner. Miss Henderson, the only 
professional vocalist, sang *“* Una voce” (“Il Bar- 
biere”’); “Romance” (‘Reine de Saba”): and 
““Give me a lover, St. Valentine.” The last was 
encored, for which she substituted ** Coming through 
the Rye.’ The four-part songs, ‘‘ Soldier’s Love,” and 
Hatton’s “ Tar’s song,’ were excellently rendered by 
Messrs. Lester, Phillips, Manchester, and Austin 
Meen.’*Mr. J. F. Meen displayed great taste and 
feeling in his solos on the pianoforte: ‘* The Mer- 
maid,” and ‘Tarentella,” by Hiller; and Galop 
de Concert, ‘Qui vive,” by Ganz. This gentleman 
accompanied judiciously. 

Miss Ellen Bliss’s evening concert came off on 
Tuesday. It was distinguished by the first appear- 
ance of Herr Carl Rose on his return from America. 
In a rather too long program Benedict's fantasia on 
pianoforte, ‘Prince of Wales,” a fantasia by Liszt on 
subjects from ‘ Rigoletto, *Chopin’s ‘ Berceuse,” and 
a composition of Weber's were allotted to the fair 
beneficiaire; while Miss Adelaide Bliss sang several 
numbers. The concert gave general satisfaction. 
The North-West Musical Union, under the baton 
of Mr. Wm. Beavan, gave a Soirée musicale d’invita- 
tion on Monday, at Elm Bank House, Kilburn. The 
performance reflected great credit on the energy and 
ability of its conductor, Mr. Wm. Beayan, and the 
society, deserving of every support. 





THEATRES. 

On Monday evening the “ Merchant of Venice” was 
given at Drury Lane with Mr. Phelps as Shylock. 
It is one of his worst efforts. A good point here 
and there is the most that can be said of Mr, 
Phelps’s acting in this play. The pedantry and 
mannerism which deface Mr. Phelps not only 
give pain to his friends, but put a weapon into 
the hands of his adversaries which they well know 
howtouse. The piece is well played. Mr. Rayner 
makes an efficient Antonio, Mr. E. Phelps a 
handsome and intelligence Bassanio who (possibly 
despite a little parental instruction) spoke the 
speeches at the caskets exceedingly well. The 
Gobbos are satisfactorily represented by Messrs. 
Barret and G. Belmore. Then we have Mrs. 
Herman Vezin for Portia, Miss Hudspeth for 
Nerissa, and the fair Rose Leclere for Jessica. 
The fifth act is omitted as usual. 

If the conjecture be right that we hazarded a week 
or two ago, that there is a taste reviving for the 
comedies of the last century, to Miss Herbert 
belongs the honour of having discovered and first 
elicited it. After a run of some sixty successive 
nights, the ‘‘ School for Seandal” has been with- 
drawn, and given place to Goldsmith’s comedy of 
* She Stoops to Conquer” revived at the St. James's 
Theatre on Tuesday evening, and, to judge from its 
reception, it is likely to have as fair a run of popu- 
larity as its predecessor. As Goldsmith’s play 
draws far less than Sheridan’s on the ability of the 
performers, the cast is more satisfactory. The part 
of Miss Hardcastle had an excellent representative 
in Miss Herbert. Her conception of the character 
was at once delicate and true. While she bantered 
her lover for his mauvaise honte, she did not forget 
that the “national” infirmity, with which he is 
afflicted, is his misfortune rather than his fault. 
Her best scene, of course, was that in which she 
assumes the character of the barmaid. This in 
fact is the scene for Miss Hardcastle. Miss Herbert 
was much and deservedly applauded. A little more 
vivacity, however, would not have injured the truth 
and refinement of the sketch. The fair artist very 
properly abandoned the monstrous powdered wig 
and black patches of Lady Teazle for a costume 
simple and becoming, which showed the countenance 
of the wearer in its natural beauty and expression. 
But why that enormous crinoline in your second 
dress, Miss ‘Herbert? it really out-herods Herod. 
Mr. F. Matthews found a suitable vehicle for his 
broad and somewhat farcical humour in the charac 
ter of Hardcastle. His puzzled manner towards hit 
“impudent” guests created Jabundance of merri 
ment. The dialogues with his daughter, in whicl 
the author has so graphically touched the parenta 


just satisfaction 


part of his play. Mr. Walter Lacy, in Tony Lumpkin, 
took the audience a little by surprise. We were not 
aware that such a part came within the scope of 
his experience; excepting that he was a little too 
boisterous, he acquitted himself to the entire and 
of the audience; and Mrs. F. 
Mathews gave us an equally truthful portrait of his 
mamma. From the small parts in which all have 
hitherto been accustomed to see Mr. Charles, 
all were unprepared for so eflicient a representation 
of young Marlow. His beautiful scene with his 
bride-elect, although somewhat overcharged, is in the 
taste of true comedy. More of the polish of the 
high-bred gentleman in his natural manner would 
be desirable. Miss Bufton made a very charac- 
teristic and pretty Miss Neville. The revival was 
greeted by a full house and several ‘ calls.” 

With the exception of the changes indicated, 
which are confined to Drury Lane and St. James's, 
no alteration has taken place in the bills of the 
major houses. Pantomime continues at the Lane, 
where it has survived its rival of English Opera ; 
but its career is drawing to an end. Mr. Sothern 
at the Haymarket is announced for the last week 
but one. The earliness of Easter this year has 
forced a consideration of new pieces on the mana- 
gerial mind sooner than usual. Mr. Burnand has a 
piece in hand for the Strand, entitled ‘ Paris, or 
Vive Lempritre.”’ The subject is of course the 
Idalian myth. Classic ground seems exhaustless to 
the writers of burlesque: we wonder if the audiences 
think so too ? 

On Monday last the Kensington Park Amateur 
Dramatic Club gave another of their performances. 
The bill included * The Lady of Lyons” and “ One 
Touch of Nature.’ That the acting was all that 
could be desired we do not doubt, but we cannot 
venture to say so, failing the evidence of the senses. 
In fact we were not there. A reporter who goes 
alone to a performance (especially an amateur one) 
is apt to find his mind tinged with sadness, and his 
report frequently takes a cynical tone. Companion- 
ship is desirable if he is to see things in a cheerful 
light; for critics, as is well known, are gregarious. 
We notice that that gentlemanly actor, Mr. Vincent 
Greme, will play Sir Pertinax Macsycophant at the 
next performance of the Club, on March 27th. Will 
he kindly suggest to the secretary of the Club the 
propriety of sending us a double admission next 
time ? 








FRANCE. 


Paris, Feb. 27th. 

We have at present in Paris a quartet party, the 
brothers Miiller, who for style, tone, and ensemble 
of execution are I should say unequalled. They are 
born to play as the Sisters Marchisio are born to 
sing together. They are the second generation of a 
family of distinguished artists, and a short account 
of them will not be out of place in a musical journal. 
[If we consult authorities we find the names of some 
fifty or sixty Miillers engaged in musical pursuits : 
somposers, organ-builders, violinists, pianists, proof- 
correctors, singers, clarinettists, maitres de chapelle, 
&ec., and the first dates from 1570. The original 
quartet consisted of four brothers ; Charles Frederick, 
born in 1797, Théodore Gustav (1800), Auguste 
Théodore (1803), and Frangois Ferdinand (1809). 
They were all talented solistes, but their chief 
seccess was acquired by their splendid execution of 
chamber-musie, which they appear to have cultivated 
at first for their private satisfaction. They were 
attached to the chapel of Duke Charles of Brunswick, 
and objecting to a regulation he had issued that no 
musician he employed should accept other engage- 
ments, they sent in their resignation in 1830; but 
returned under the new government, on condition of 
receiving a congé to travel. At Hamburg, Berlin, 
and Paris (1887) they were most successful. The 
four virtuosi we have now among us are sons of 
Charles Frédérie the original first violin of the 
preceding party. Their names are: Charles, violino 
orimo ; Hugo, violino secondo; Bernard, alto; and 
Wilhelm, violoncello. They made their first appear- 
ince here on the sixth of this month, en société with 
Mdme. Szarvady (Malle. Clauss), and produced a 
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assisted at the concert. Noblesse oblige, and they 
follow worthily the route traced out for them by 
their ancestors. Nothing can equal the remarkable 
ensemble and entire abnegation of anything like a 
desire to * show off” which is to be noticed in these 
gentlemen's play. At their second concert they 
gave a quatuor in E flat by Dittersdorf (or rather 
Ditters), a pet pupil of Haydn, whose manner he 
has closely followed; a variation by Beethoven for 
piano, violin, and violoncello, on a theme from an 
opera by Wenzel Miiller, a quartet in B minor by 
Mendelssohn, and nuother in A, by Schumann. In 
this age of prime donne of café concerts; of 


singers who sing a semi-tone (because they are too 
well paid, and give entire tones to show they want 
to be generous), of Barbe Pleues and other degrading 
productions of the musicians (?) of the time, it is 


most pleasant (but unfortunately most rare) to have 
n good evening of real music; we got that at all 
events the other night, and this ‘* Angel's visit” 
merits an in honour of the 


brothers Miiller. A friend has just told me that the 


‘‘action de grace” 


instruments they use are very remarkable. It 
appears that the first violin, Charles, has a Joseph 
Guarnerius, 1732, the second a Stradivarius dated 


1724, the alto Barnard playsonan Andréas Guarnerius, 
1716, and the violoncello of Wilhelm is by the same 


maker, but of the good date, 1691. In closing my 
short account of these remarkable artists I can only 
express a hope that you will hear them soon. 
Believe me they will not bore you. 


Let us quit musical affairs for a moment, and 
without returning to “ Fior d’Aliza” and the 6000 
francs which form the average receipts, and leaving 
the three Don Juans to study their parts in French 
and Italian, and try to sing ‘* Finch *han del vino” 
as well as Tamburini did, divgerons un peu, and 
BUppose we sce what is going on at the Gaieté. Here 
we have the g-r-r-r-r-rand drame in five acts by 
MM. Mestépés and Couturier, founded on the famous 
duel which took place between Gui de Chabot Sire 
de Jarnac and Le Sieur de La Chataigneri¢, under 
the reign of Henri IL. in 1518. The term “ Coup 
de Jarnac” las become proverbial to express any 
unfair or disloyal means to attain a purpose. This 
however appears to be unjust, and the Coup inattendu 
but perfectly justifiable with which Jarnac brought 
his adversary to the ground was admissible by the 
laws of duel. The quarrel began under Francois Ier, 
who refused his consent to the encounter ; 
but the first act of his successor Henri II. was to 
allow it to take place. The real championsin the 
case were Diane de Poitiers and the Duchesse 
d’Etampes, two lovely women who had stooped to 
folly, and were, the one au mieux with the king, and 
the other assez Lien with the Dauphin. I pass the 
details of the first affair, being desirous to avoid the 
**chokaing,” and come at once to the d¢nouement, 
which took place on the 16th July at St. Germain- 
en-Laye. The King himself was present, and all 
the French noblesse of the period witnessed the 
encounter. More than two months had been allowed 
to the opposing parties to prepare for the combat. 
La Chataignerie, who represented the King, was, 
according to his nephew, Brantéme, well skilled in 
arms, and of a remarkable force as wrestler; while 
Jarnac was considered as of “no account.” La 
Chataignerie was perfectly sure of success, and, to 
quote Vieilleville, ** during the five weeks preceding 
the duel ‘ faisait une piaffe’ intolerable and odious 
to all." He had prepared a splendid supper in 
honour of the victory he felt certain of gaining. 
Jarnac appears during this time to have gone in for 
devotion and fencing. He worked hard at the latter 
pursuit with an Italian master, and acting on his 
advice, claimed the right to choose the arms, offen- 
sive and defeysive, used in former times in the 
** jugements de Dieu.’ These consisted of helmets, 
mail armour, long swords sharpened on both sides of 
the blade, and shields. To these iwere added two 
daggers—one long and worn at the side, the other 
short and carried inside the boot, which served as a 
last resource when disabled, and gave a man the 
chance of penetrating his adversary's interior when 
he approached for the purpose of giving the coup de 
grace. The two seconds were the Duc d’Aumale for 
La Chataignerie and Gouflier de Boissy for Jarnac. 
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One of the heralds pronounced the usual words, | at a double price. The happy black lady on board 


‘‘ Laissez-les aller les bons combattants,” and they 
set to work. Here I cannot do better than translate 
a passage from Michelet’s ‘‘ Histoire de France,” 
which runs as follows :—* The two forms covered 
with iron marched against each other; on one side 
a short and sturdy man (La Chataignerie), on the 
other a tall and slim personage (Jarnac). The first 
attacked several times, but in vain. Jarnac, leaving 
the result to heaven, and abandoning his guard, gave 
his opponent a deliberate cut on the calf of the leg. 
The stroke was done so quickly that La Chataignerie 
had no time to profit by his adversary’s mise a 
découvert to kill him. He faltered and seemed 
‘ struck silly,’ which gave Jarnac time to repeat the 
blow, and with such force that the muscles were cut 
through, and the leg hung.”’ La Chataignerie fell to 
the ground. Jarnac refused to take his life, and 
approaching the King called on him to restore him 
his honour and to say that he esteemed him 
‘*homme de bien.’ The King refused for a long 
time, but at length relented, and gave him the 
accolade, saying that “he had combatted like 
Cesar and spoken like Aristotle.” La Chataig- 
nerie, of course, was treated as all unsuccessful 
courtiers are, with the greatest disdain. The 
King did not even take the trouble to enquire 
whether he was dead or alive; and galled by this 
indifference he dragged the bandages from his 
wounds, and bled to death that same night. The 
supper was stolen and eaten by the king's servants. 
The authors have written a very interesting drama 
on this subject: the great effect being of course the 
duel seene, which is admirably arranged and ad- 
mirably acted. M. Berton gave a superb cachet to the 
part of Jarnac. M. Perrin as the Italian maitre 
darmes was most successful; the other parts were 
filled by Latouche and Mdmes. Lemerle and 
Fanny Genat. 

At the opera I hear of “ Don Carlos” by Verdi. 
The work will probably pass in December. M. 
Morére, ex-pensionnaire, ex-tenor of the Rue 
Lepeletier, and at present engaged at the Opera of 
Brussels, will it is said be charged with the réle of 
Don Carlos. ‘La Colombe” by Gounod, and “ Zilda”’ 
(Flotow) are in preparation at the Opera-Comique. 
Where they will be given is another question. 

At the Société des Concerts du Conservatoire, 
the following program was executed on Sunday :— 
Symphonie en La Majeur, Mendelssohn; Chceur 
sans accompagnement, XVime Siécle; Adagio du 
Septuor de Beethoven ; Credo de la Messe du Sacre, 
Cherubini; Ouverture d’Oberon, Weber. 

The concert was most unsatisfactory. The un- 
accompanied chorus, Alla Trinita beata, was wretch- 
edly sung; the movements of the symphony were 
taken according to M. Georges Haint and not accord- 
ing to Mendelssohn, and the whole affair was dreary 
and annoying. Some changes are absolutely 
necessary if the Société wishes to preserve the high 
reputation it has enjoyed during more than thirty 
years under the direction of Habeneck and Girard. 
Perhaps a good conductor would be an improve- 
ment. At all events if things goon as they do at 
present “il y aura du bruit dans Landernau.” 
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GERMANY. 





Cotoane, 17th Feb., 1866. 

** Der vierjdhrige Poste,” a new opera in one act 
by Herr Seiss, was kindly received at our opera- 
house last week. The young composer, a very good 
pianist and professor at the Conservatoire, is not 
devoid of originality, but he wants experience neces- 
sary to writing a work for the stage. A few years’ 
practice in composing and scoring may make a first- 
rate musician of Herr Seiss. The last Ullmann- 
Patti's concert in Cologne was not well attended, 
as I hear was the case in Frankfort, Mayence, &c. 
The public found that Ullmann’s party this time 
was as a whole inferior to the one he brought last 
last year. Carlotta Patti sang splendidly the songs 
adapted to her speciality, and created the usual! 


Surore with Auber’s laughing song. Roger was ver) 


enthusiastically received as an old favourite here, 
but the instrumentalists were not so successful. 
The “ Africaine” attracts always crowded houses 





her ship is rapidly navigating through all Germany, 
After having heard it illustrated in Cologne, it wag 
a great pleasure for me last week to hear it once 
more well executed in Weimar. Monsieur Lassen, 
a very talented Belgian, the Capellmeister at the 
Grand Ducal theatre, having heard the “ Africaine” 
in Paris, has been able to reproduce the movementg 
of every piece as executed at the Grand Opéra, 
The Nelusko of Herr Milde, a first-rate singer and 
actor, is the very best I have ever heard. His wife, 
Frau Milde, gives a very poetical reading of the part 
of Ines, greatly superior to the one I was accustomed 
to in Paris and London. The parts of Selika 
and Vasco were well sustained by Frl. Borchard 
and Herr Meffert. The ensemble as well as the 
mise-en scene is very fine. 

On Friday last a Dramatische Abendunterhaltung 
took place in Weimar for the benefit of the poor. 
The pieces selected, and acted in three different 
languages were as follows:—‘* Une croix a la 
cheminée,” comedie en un acte par M. de Najac; 
“Kine nusikalische Tochter,” Schwank in einem Auf- 
zuge von Férster, and “Ici on parle Francais,” a 
farce, in one act, by Th. I. Williams. We may be 
very proud of the genuine success achieved by 
English amateurs on this occasion. Our compatriots, 
Mr, Fairfax, Mr. Pocklington, and Mr. and Miss 
Horrocks were highly successful in the different parts 
they played in French and English. The other 
aristocratic dilettanti, who were more or less 
successful, were Graf von Wedel, Baron von 
Fehleisher, Capitan Franke, Graf Harrach, Baronne 
de Pirch, Comtesse de Beust, Frl. von Pappenheim, 
Frl. yon Goss, Frl. von Carlowitz, Fri. A. von 
Rott, and Frl. L. von Rott. In the entr’actes, the 
Baronin von Peterson, the wife of the Russian Am- 
bassador in Weimar, sang four different songs in 
French and Russian. Iam sorry to state that the 
singing was the partie honteuse of the charming 
soirée. Of the Royal Family, the Grand Duke and 
the two Princesses only were present, the Grand 
Duchess being prevented Ly indisposition from as- 
sisting at this yearly fete. A fashionable attendance 
crowded the beautifnl room of the LErholungs 
Gesellschaft. 

The interesting programme of our Seventh Giir- 
zenich Concert in Cologne, on Tuesday last, was as 
follows: (1) Ouverture from ‘“ Athalie,” by Men- 
delssohn. (2) Die Graf-aria, from ‘Nozze di 
Figaro,” Mozart. (8) ‘‘ Die Nixe” (the Naiad), a 
fantastic poem, by the Russian poet, Lermontoff, 
translated into German by Robert Sprato, music by 
Anton Rubinstein : Solo for contralte, female chorus 
and orchestra. (4) Concerto for piano and orchestra, 
composed and executed by Capellmeister Karl 
Reinecke, leader of the orchestra at the Gewand- 
haus in Leipsic. (5) Duetto from the ‘ Olimpiade 
neicgiornictuoi felicitz, by Sacchini (1767). (6) Credo, 
from Cherubini’s Mass, composed for the coronation 
of Charles Xth. (7) The Pastoral Symphony of 
Beethoven. The well-known overture of Mendelssohn 
was capitally rendered and heartily received. It is 
a capital composition to begin a concert with, being 
both spirited and clear. The difficult and ever fresh 
aria of Mozart, sung by Signor Marchesi, was 
leservedly applauded. The composition of Rubin- 
stein is a little bluette, very nicely scored, with the 
well-known romantic system of harp, flute, and 
horns, but it is not fit fora large room. The solo 
for contralto, intrusted to Mdme. Marchesi, is very 
thin, besides being badly written for the voice. 
With the best execution in the part of the orchestra 
and chorus, as well as with the masterly efforts of 
the distinguished soloist, ‘Die Nixe ist nix” 
(nothing),as the Germans say, and did not produce a 
favourable impression. The concerto for piano is 
masterly written, but I find that the orchestra 
predominates over the piano itself, and in a very 
large room, like the Giirzenich Saale, the beautiful 
scoring absorbs the whole attention. In many 
points this composition shows that Reinecke is a 
great admirer of Mendelssohn. As a pianist, this 
sentleman belongs undoubtedly to the best school. 
His mechanism is perfection,and his style pure and un- 
iffected. Herr Reinecke, who is an old acquaintance 
here, and has fulfilled the functions of professor at 
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our conservatoire during many years, was loudly and 
heartily applauded. Highly interesting was it to 
hear the duetto of Sacchini. After a very expressive | 
andante and pit mosso in E flat major, with some | 
turn into the relative minor key, comes a most taking 





allegro in A flat major. This duetto, beautifully ; holding. 


written for the voices, and delicately scored, is 
worthy to be placed next to the celebrated opera, 
“ Edippo a Colonna,” by the same composer. Sung 
to perfection by the two cari sposi, it met with decided 
enthusiasm, and was unanimously redemanded. 
Nothing is to be compared, unless perhaps some 
choruses of Hiindel), to the grand Credo, by 
Cherubini, for orchestra and double chorus. The 
slow minor movement upon the words “ Cruicifirus 
etiam pro nobis,” and the allegro, ‘ Et resurrexit,” are 
eternal models of beauty and grandeur in art. The 
execution by the very large chorus and orchestra was 
capital, and it closed the first part of the concert in 
a splendid manner. The Pastoral Symphony, 
which filled up the second part of the programme 
was wonderfully delivered, and thus I can safely say 
this concert was another page of fame for the great 
master, F. Hiller, its leader. Roger is going to sing 
inGerman a few nights at the opera here. I am 
afraid the great veteran will hardly stand a whole 
opera. Nous verrons ! 








CRAMER AND CO. LIMITED. 





The Annual General Meeting of this Company was 
held in their Pianoforte Gallery in Regent Street on 
Tuesday last, when there were present, besides the 
Chairman and Directors, a considerable number of 
shareholders. 

Lorp Bury, the Chairman of the Company, in 
moving the adoption of the report and balance sheet, 
after congratulating the shareholders on the success 
of the past year’s business, entered into explanatory 
details regarding some of the larger items presented 
in the accounts. 

Mr. Warp (a shareholder) expressed his satisfac- 
tion with the Chairman’s explanations, as they had 
anticipated many of the questions he had proposed 
to himself to bring forward. He thought, however, 
that the published accounts of the Company might 
enter somewhat more into detail. He did not wish 
it to be put as a substantive motion, but was merely 
desirous of bringing it under the attention of the 
Directors. 

Lorp Bury said it would be better if the sense of 
the meeting were taken on the proposal, as the 
Directors would be entirely guided by the share- 
holders, declaring at the same time, however, that 
as the balance sheet was drawn up in conformity 
with the Act of Parliament, it was sufficient for all 
purposes, 

Mr. Warp adopted Lord Bury’s suggestion and 
moved the amendment, which was seconded by Mr. 
Muserave. 

The motion for the adoption of the report and 
balance sheet was then put by Lorp Bury, 
seconded by Mr. Woop, and carried by a con- 
siderable majority. 

It was then moved by Lord Bury that a dividend for 
the half-year at the rate of 10 per cent. per annum, 
free of income tax, be paid to the shareholders, 
seconded by Mr. Tatnor, and carried unanimously. 

Mr. Renpute proposed the re-election of Mr. 
Wittert Braue as Director, which was seconded by 
Mr. G. A. Osponne and carried unanimously. 


It was proposed by Mr. Nico and seconded by 


Mr. Grant, that Messrs. Bacsnawe and WEstcort, 


and Mr. T. R. Wanker be re-elected as Auditors for 


the ensuing year, which was unanimously agreed to. 


Mr. G. A. Osporne, seconded by Mr. Warp, moved 
a vote of thanks to Lord Bury and the Directors for 
the attention they had given to the affairs of the 
Company generally, and for the clear and satisfactory 
explanation given by Lord Bury in reply to the 


Various questions. 


Lorp Buny in briefly returning thanks declared his 
Conviction of the largely increasing result that would 
accrue from the Company’s operations, and which, he 
felt convinced, the Shareholders would find in future 


years to be eminently satisfactory. 


In the course of the proceedings, Lorp Bury took 





occasion to observe that nearly the whole of the 
shares of the Company were now in the hands of the 
public—there being only about 800 reserved for 
further allotment amongst any of the present Share- 
holders who might be disposed to increase their 





ROYAL ENGLISH OPERA COMPANY. 





In accordance with a circular letter received 

from Mr. Martin Cawood, seven of the principal 

creditors of the Royal English Opera Company 

attended a meeting at the Company's offices in 

Bow-street on Friday last week at twelve o'clock. 

The Chairman, Mr. Oakeley, was in attendance to 

lay the closing of the theatre and the state of the 

Company before the creditors, and to receive any 

suggestions which the gentleman present might 
be inclined to offer. 

After some conversation, which involved certain 

recriminations, had ensued between the Chairman 

and the meeting, Mr. John Miles, printer, 

demanded a little explanation of the use to which 
the money received by the Company during an 
admittedly prosperous season had been put. 
They, the creditors, had certainly seen little of it. 
The Chairman said that the rent of Covent 
Garden and the various sums paid Mr. Gye for 
accommodation had swallowed up the gains. 

Mr. Miles declined to receive any such equivocal 
explanation. How could the Chairman assert such 
a thing in the face of facts? Mr. Harrison had held 
Covent Garden for eight years at the same terms as 
those the Company gave to Mr. Gye. At the end of 
those eight years Mr. Harrison closed the theatre 
with a loss of £14,000. The English Opera 
Company had started two years ago (nominally, 
though it was only eight months of real action, 
as each season was but four months long), with a 
paid-up capital of £22,000. By the end of the first 
season the paid-up capital had been lost, and money 
was raised on preference-shares. Well, for the ten 
weeks before Christmas, this year, they must have 
made at least £1,000 per week, but he would take it 
at £8,000 for the ten weeks—that was at the least 
computation. And after Christmas they had taken, 
as was known, £18,000, during one of the most 
prosperous Christmas seasons known in theatrical 
managements. Thus, there was the disposal of a 
capital of £48,000, besides the money taken at the 
doors during the season 1864-5, to be accounted for 
during eight months of action. Where had it gone 
to? Not to the tradespeople, to whom was still due 
considerably more than £2,000; not to Mr. Sloman’s 
carpenters, to whom was due £75; nor to the band, 
ballet, &c., who had yet something between £700 
and £800 to receive. 
The Chairman asked if anybody had anything else 
to say. 
An acrimonious discussion then took place, and 
various proposals were made by the Chairman, none 
of which met the views of the creditors; and when 
the meeting broke up, considerable dissatisfaction 


had received at the hands of the Company. 


previous fortnight. 


impossible to pay the men. 


prevailed at the treatment which the tradespeople 
connected with the Royal English Opera Company 


In the course of the week Mr. Smith, bill- 
inspector, waited on Mr. Oakeley to demand the 
money due to the boardmen (the men who carry 
advertisements on boards through the streets) for 
displaying the opera advertisements during the 


The Chairman said no money was left: it was 


Mr. Smith stated that in that case the men 


On being told that £7 10s. would satisfy them, 

the money was eventually found. 

On Monday an adjournment of a previous ap- 

plication on the part of the trustees of the Com- 

pany, was heard in Judge’s Chambers of the Court 

of Queen’s Bench. This meeting was in consequence 

of an interpleader put in by the trustees. It appears 

that when the theatre was closed, and it was ascer- 

tained the Company's means had been exhausted, 

Mr. Mills, creditor for a dishonoured bill of 

£124 3s. 6d., put the sheriff in possession on Tuesday, 

the 26th ult., at the Company's warehouse, Banbury 
Court. It then transpired that by a trust-deed exe- 
cuted on the 23rd June, 1865, between the directors 
on the one hand, and Messrs. Deffel and G. Metzler on 
the other, asum of £5,000 had been raised on the 
copyrights, dresses, and properties of the Company, 
and on all such property as they might afterwards 
acquire. As noone, however, was found to have 
taken possession on behalf of the trustees, Messrs, 
Deffel and Metzler, the brokers put in by Mr. Miles 
remained. Thereupon Mr. Oakeley made an affi- 
davit to the effect that he had already taken posses- 
sion on behalf of the trustees on the 19th and 20th 
previously, 

The present interpleader therefore was made by 
the trustees for a rule to discharge the sheriff's men. 
It was heard before Justice Shee. 

The defendant's counsel argued that the issue 
should stand; which the judge granted on the evi- 
dence which the defendant stated he could produce. 
His lordship, in remitting the case for trial at the 
Surrey Sessions, said that he fully believed his 
learned brother Justice Blackburn—who had ad- 
journed the case on Saturday—had satisfied him- 
self that the defendant, Mr. Miles, was possessed of 
sufficient evidence : he therefore directed the sheriff 
to sell the goods of the Company—the money to be 
paid into court. 











RYAN v. WOOD, 





To R, Addison, Esq., Member of Orchestra Defence 
Committee. 
Srr,—Observing an advertisment in this morn- 
ing’s Times—Desmond Ryan v. Proprietor of the 
Orchestra—I take the liberty of enclosing 4s. in 
postage stamps, which I hope will be accepted as a 
“Poor Mechanic’s Mite.” I wish I could afford 
more, but the resolution within me is greater than 
my means. I have an intense desire to have a 
hand in two things, viz., in helping to crush so per- 
nicious a system as that of men engaged as critics 
obtaining the gratuitous services of vocalists, &c., 
(which puts me in mind of the old highwaymen, 
with this difference only—Your Free Services or 
your Reputation) and at the same time in holding 
up to admiration the pluck of him who at great 
risk “tells the truth and shames the--—” Tam 
Sir, your humble servant, Rosert Lawn, 
1, George Street, N.W., 
28th Feb., 1866. 





To the Editor of The Orchestra. 

Sin,—I see that a subscription is being organised 
to indemnify you for the expense to which you have 
been subjected in your noble effort to purify musical 
criticism in England. Will you allow me to enclose 
my mite of one guinea ?—I remain, sir, most faith- 
fully yours, G, Gretron, 

65, Grande rue, Boulogne §.M., 

27th Feb., 1865. 





To the Editor of The Orchestra, 
My pear S1r,—Will you put down my name 





The Chairman declined to interfere. 


would do. 


stances must be reported in the papers, 
Smith, should certainly accompany the men, 








must go before a magistrate and ask for relief 
from the poor box, as their means were always in- 
considerable, and now they were absolutely starving. 
The men 
must go before a magistrate if nothing else 


Mr. Smith reminded the Chairman that if the 
men did come into a police court the hardship of 
the case would he made public, as the circum- 
He, Mr, 


The Chairman asked how much the men wanted. 


for a guinea towards defraying the expenses of 
the celebrated trial, Ryan v. Wood. At the same 
time may I be permitted to deprecate the love of 
personality so freely indulged in by musical 
journals? I fear it has the effect of retarding, 
instead of advancing, that which all connected 
with the “divine art” ought to have in view— 
namely,—the raising, in the eyes of the public, 
the social status of the musician,—I am, dear Sir, 
yours truly, W,. Cuautmens Masters. 
98, Portsdown Road, 
Feb, 28th, 1866. 
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THE LATE W. VINCENT WALLACE. 





A SUBSCRIPTION has been suggested to pro- 

vide a TESTIMONIAL of the esteem in which the late 
W. VINCENT WALLACE was held. It is proposed with the 
funds which may be raised to erect an unassuming Monument 
Among the friends from whom aid have been — are the 
following :—The Marquess of Downshire, Charles Collard, Esq., 
Thomas Chappe ll, Esq., Robert Cocks, Esq., Robert Addison, 
Ex;., George Wood, Esq., Brinley Richards, Esq., — Griineisen, 
Ksq., and many others, 


£ad 
CGE, saci dint cicecnenciccve ce wcnnsss. TS. 8 2 
Robert Cocks & Co. fai . W110 0 
Collected from a Penny Concert in Gloucester: « S&S 
Mr. Jas. Anderson, Birkenhead .... we ODS 
W. H. Cummings, Faq. ..........s0eeeeeeeeee 1 1 0 
ade Bermnet Gilbert... cc cece cee ee ee eee eens 


LIST OF SUBSCRIPTIONS TO THE “ OR- 
CHESTRA" TESTIMONIAL FUND. 








&£. 2d 

Henry Russell, Esq. ...6..ceceeeeeceeeceeeeeee 1010 
Fate Me, THRE oe cc ce cvesccesecserccoccsesces & D 
Cc. L. Collard, Kina, ew 10 0 
R. Addison, Eaq...... 5 0 
Lamborn Cock, ky 5 0 
—Anderson, Kay. ‘ 5 3 
¥ M a 0 10 
x. Y.Z (per the MAUI.» cccatxusxconicase ae 
H. F. Chorley, Haq. .......ccecccccccccececsee 20 O 
F. Lablache, Ksq 5 0 
John Rhodes, Hag... 1. .cccccccccccecccccesscce 1 

Chevalier de Chatelaine 2.6... 60sec cece ee eeees 1 

Francesco Berger, Esq. .......0..sseeeeeeseeeee 1 


Hf. 8. Clarke, Eaq.’.. , -§ 
Charles Morrison, Esq, "61, ‘Upper Harley Street . 5 







George Gretton, Esq, Boulogne cee 1 
Barrister, per John Ella, yd 101 
R.A. . soeee 1 
W.—Collected from friends 4 


W.C. Levey, Enq. ....seeeeeee 2 
A Cathedral Organist. 1 
E. L. H. Hobbs, Eaq (Liverpool) 2 
Amateur Choral Society .. ececcesccceece 8 
W. E. Miller, Esq Camberwell) sntccocoosenes 8 
0 
2 
5 


a os 
AwornrmenrY mn O- ote ee 


Capt. Phillips .. 
A Sufferer ... PPTTTTTITT TT TTT 
W. E. Rendle, Kaa eecae 

C, E. Willing, Esq, . 


- 
cococooooanocoocosoosoososooaecec]e|esco: 


MHE CECILIA CHORAL SOCIETY 








President.—The Right Hon. Tuk Eart or Densicn, 

Vice-President.—The Hon, Skymour EoErron, 

Honorary Directors.—Epvwarp U. BuL.en, Esq., Louis 
D’Eavit.e, Esq., Henry Cowan, Esq., Grorce Woop, Exsgq., 
HORLBERG WELLS, Eaq. (Prof. King’s College), Grorce 
Srrerron, Esq,, Dr. Martyn, R.N., ANDREW MACLURE, Esq. 

Professional Council.—G, A, MACPARREN, Esq., WILHELM 
ScuuLrues, Esq., Eowarp 811s, Esq., and M, W. Bare, 
Esq. 


Honorary Secretary.—Henny B, Fannie, Esq., 78, Wim- 
pole-street, W. 


Accompanyist.—Mr, W. H. ADAMS. 
Conductor.—Mr, Cuan.es J. Haroitt, 


The WEEKLY MEETING will be held in Sr. Martin's 
HALL upon THURSDAY EVENING 
Commencing at Half-past Fight and terminating at 
Ten o'clock, 








Subscription.—Honorary Members: One GuINEA per 
annum, Ordinary Members: Gentlemen, TEN SHILLINGS; 
Ladies, an entrance fee of Two SHILLINGS AND SIXPENCE, 

The object of the Society is-to secure by most careful 
study, correct and complete performances of large Classical 
Wor'! 4, Sacred and Secular, and to bestow particular atten- 
tion to the productions of native talent. The Pros etus, 
containing full particulars, may now be had upon applic cation 
to the Secretary, 

Ladies and Gentlemen intending to join the Society are 
partioularly requested to do so immediately. 


Henry B. Farnre, Hon. Sec. 
Bt. Mastin’ « Hall, Long Acre. 











TO CORRESPONDENTS, 





Pancy Hoxry Arxixsox,—Surely you do not mean your ‘‘glee’ 
as serious poetry ! but if burlesque where is the point. 

Arz.—We do not review unpublished works ; nor can we under- 
take to recommend a work for publication. Send your MS. 
to Messrs. Cramer and Co., or any publisher: it will be 
submitted to impartial judgment. 

M. M. V.—She is at present in Paris, but your letter will be 
delivered on her return. 

Scuumayn's Panavise anv tur Psri.—It is not good to be 
always hearing good music. It leads to discontent, weariness, 
and general dissatisfaction. To escape from this harmonical 
hypochondriasis is easy ; there is ever a certain and sure 
remedy against paralysis arising from a plethora of fine 
music. Remove the too frequent stimulus—remove the 
Mozart dish and set on one of Louis Spohr; take away 
Beethoven, and dine off Robert Schumann. It is upon this 
principle that the Directors of the Old Philharmonic Society 
are about to commence their well known reunions. Every- 
body has grumbled at everything, and the remedy for this is 
a slight dose of wsthetical sedative from Schumann's 
psychological chlorodyne. We take care to warn the 
conductor and council, An overdose of concoction of this 
sort will certainly prove fatal A sparing and mild 
administration may operate beneficially as a counter 
irritant, but as such poison is accumulative, large quantities 
end in coma, corruption, and death. 





Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 





All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to ADAMS and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swtrt, 55, King Street, 
Regent Street, W. 











LONDON, SATURDAY, MARCH 3, 1866. 








The baritone Rossi is engaged by M. Bagier. 





Miss Milly Palmer goes to the Olympic next 
season. 





Gariboldi, the flutist, is said to be doing well in 
Paris. 





A violoncellist, named Malle. Sziik, from Pesth, is 
highly spoken of in Paris. 





The Guards give an amateur performance next 
Saturday at the Gallery of Illustration. Mr. F. 
Clay’s operetta will be done. 





Graziani, Tamberlik and Nantier-Didiée have 
arrived in Paris—the first to stay there till the end 
of March, the last two on their way to Madrid. 





Mexico, the capital, boasts five theatres, at the 
chief of which Italian opera is performed with the 
aid of an Austrian band numbering 150 instruments. 





The first volume of the long promised Life of 
Beethoven, by Mr. Thayer, is in the press, and 
is shortly to appear (in German) in Berlin. 





The “ Africaine”’ has been translated into Hun- 
garian and performed in Pesth. The representation 
took place on the 15th February before the Emperor 
and Empress. 

Several journals have announced that M. Fétis 
and Madme. Pleyel intended resigning their posts at 
the Conservatoire of Brussels. The statement is 
without foundation. 








Mr. Arthur Sketchley resumes at Easter his oceu- 
pation of the Egyptian Hall. The new entertain- 


ment will comprise a journey up the Rhine with 
Mrs. Brown. 





Leopold Auer, the violinist, has left Diisseldorf 
to join Madame Clara Schumann at the Baron 
Sina’s grand musical entertainment. Becker is 
expected in London, from Florence. 





M. Emile de Girardin has left the Presse, and 
has been followed by colleagues, MM. Duvernoy 
and Vermorel. The eminent journalist is en- 
gaged on two new pieces, ““Le Monde” and “Les 
trois Amants.” 





Mr. James Pearce, Mus. B. Oxon. (brother of Dr. 
8. Austen Pearce of London) has recently given his 
second series of organ concerts at the Music Hall 
Boston, Mass., with great success. Mr, Pearce will 
perform on the celebrated organ in J une, previously 
to his European tour. 





The Boston Musical Times, of February 3rd, says, 
“«*D’Africaine’ was plainly a failure here, and 
‘Crispino e la Comare’ the success of the season; 
and the event of the Spring Season in New York 
will be the production of George F. Bristow’s new 
opera, ‘Rip Van Winkle,’ to which he has written 
new recitatives;" and moreover says Boston will 
have another two weeks’ season, next April, from the 
Italian Opera Company. Grover's brief after-season 
there, with his weak German Opera Company, proved 
very unfortunate, 








Mdme. Rudersdorff is engaged at the concerts 
of Felix Meritis in Amsterdam, the Hague, 
Utrecht, and Rotterdam on the 7th, 8th, 9th, ang 
10th of March, and will there sing principally the 
classic music with which she obtained such a 
signal success at the Gewandhaus- concerts in 
Leipsic. 





The successor of the late J. P, Salaman, 
member of the Committee of the Musical Union, 
is the brother cf the Chancellor of the Exchequer, 
Sir Thomas Gladstone, Bart. This baronet and 
his family have long been staunch supporters of 
our leading musical societies, and among the 
oldest subscribers to the Philharmonic Society. 





In a week’s time Mr. Sothern will leave London 
for Glasgow, where he will produce Mr. Westland 
Marston’s new play, written expressly for him, 
After a week's trial the new play will be produced at 
Liverpool, and finally will be first submitted to 
London audience on the night of Mr. Sothern’s 
return to the Haymarket Theatre. 





It is asserted that the defendant in the action 
for libel brought by Mr. Sothern has got an 
important female witness, and that the writer 
of the original article is on his way from America 
bringing evidence to prove his statement. We 
cannot undertake to define the exact amount of 
truth in these rumours. 





Ethardo the ascensionist, who has had great 
success in Birmingham, will reappear at the Crystal 
Palace on Easter Monday. Meanwhile a new spiral 
column is being constructed with certain improve- 
ments and alterations calculated to increase the 
daring and arduous nature of the performance. 
This column will be a fixture at Sydenham. 





Nimmo, the manager of things in general and 
purveyor of amusement to London in particular, has, 
it appears, another marvel in hand, which is to 
eclipse all the other themes of admiration which 
Nimmo has introduced into England. This 
especial wonder comes from Havannah. (Can it be 
a really good cigar at a reasonable price? If he 
introduced that he would deserve a monument.) 





Verdi’s new opera, ‘‘ Don Carlos,” after Schiller's 
drama, is to be delivered by the 15th July, and 
represented sometime between the Ist and 10th 
December in the present year. Two acts are 
already scored. The title-réle will probably be 
given to Morére, who recently played Vasco at 
Brussels. The rest of the cast will be distributed 
between Faure, Obin, Belval, Mdme. Saxe, and 
Malle. Bloch. 





About a week ago a man in a mask left at the 
door of the Petit-Théitre a vaudeville in four 
acts entitled, “‘The Affair of the Wood of Vincennes,” 
accompanied by a letter which ran as follows:— 
“ Sir, if you open my piece you will read it ; if you 
read it you will put it in rehearsal; if you put it 
in rehearsal you will play it; if you play it you 
will have a great success; if you don’t play it I 
will murder you. Aliquis.” 





The London correspondent of the Bury Times 
says: “ Iam rather glad to hear there is a proposal 
to reimburse the defendant in the recent action Ryan 
v. Wood, referred to last week. The Orchestra, 
albeit it was too severe and too personal, has dons 
good service to the dramatic and musical world in 
exposing a bad system, and several members of this 
little world are so delighted with the article and s0 
annoyed with the heavy damages which are the 


, | result of aneffort to abolish the system, that they 


are trying to get up a testimonial subscription, 
which I have not the slightest doubt will succeed. 
Meanwhile I am happy to be able to say that the 
critic alluded to will no longer be allowed to give 
concerts. It is rather surprising that he should 
have ever been permitted to do so, for the conse- 
quent bias must have been evident.” 


Me) 
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According to an American contemporary, whatever 
may be the acquisitions of London’s grand opera 
houses, where money is lavished without stint, New 
York enjoys the performance in opera of the greatest 
dramatic tenor known to any lyric stage, and seems 
disposed not to lose so great a treasure. London's 
two great rival houses work hard to surpass each 
other, but with all their striving, neither possess 
such agrand dramatic tenor as New York has at this 
moment, 





We are grieved to announce that the state of 
Bernard Molique’s health is such as to oblige him to 
retire, at the close of the present season. His ex- 
tensive knowledge of music, great practical skill on 
the violin, and numerous works in every branch of 
the art, have obtained for Molique an European 
reputation. It is proposed to get up a farewell con- 
cert, and we feel sure that this last appeal of a great 
artist and most estimable man will enlist the 
sympathy of a large circle of amateurs, professors 
and pupils. His, future abode, it is said, will be in 
the vicinity of Munich, leaving his two daughters, 
distinguished pianists, to continue their professional 
career in London. ‘ 





The Vie Parisienne thus explains the secret of 
Batty’s taming wild beasts. Batty used to take a 
lion,—young or old, mild or ferocious, it did not 
matter which—and shut him up in a cage four days 
without food. The fifth day he flung to the 
famished brute an Hungarian redingote ornamented 
with frogs — with many frogs. The hungry lion 
would seize the coat and devour it greedily— 
frogs & all. An hour afterwards frightful indigestion 
would attack him, such an indigestion as never in 
the whole course of his leonine experience he knew 
before; and lions have not bad memories. Then 
Batty, in the midst of the poor brute’s sufferings, 
would enter the cell equipped in an Hungarian coat 
of a similar pattern and quite as many frogs, would 
seize the lion, knock him about, whip him, ill-use 
him in every possible way, and in perfect security. 
The sight of the indigestible garment was always 
sufficient to disgust the lion and deter him from 
attacking its wearer. 





The following letter has been addressed to the 
Dean of each of the Cathedrals :—‘‘ Very ReverenD 
Sir,—A Committee of noblemen and gentlemen, of 
which H.R.H. the Prince of Wales, the president of 
the Society of Arts, is Chairman, has been sitting for 
some months for the purpose of collecting evidence 
on the subject of improving generally the musical 
education of the people of this country. It has been 
pointed out to the Committee that free scholarships 
for study in the Royal Academy of Music, open for 
competition among youths showing a musical genius, 
who have been trained in cathedral choirs, &c., 
might have a useful influence on the choirs them- 
selves, and be calculated to raise the standard of 
Church music generally. I have been accordingly 
directed by the Committee to address you and the 
Chapter of your Cathedral, with a request that you, 
or the precentor, or any other member of the Chapter 
interested in Church music, will have the kindness 
to inform the Committee whether the proposal meets 
with approval, and if you will oblige the Committee 
with any suggestions which may be calculated to 
increase the utility of the Royal Academy of Music 
to the country at large, and especially to music in 
churches, it will be esteemed an additional favour.— 
I have the honour to be, Very Rev. Sir, your obe- 
dient servant,—P, Lu Neve Foster, Secretary. 





Boston, says Weston’s Art Journal, is a very musi- 
cal city, and, when it takes the notion, patronizes 
either concert or grand opera in magnificent style, 
but is apt to require from managers strict compliance 
with promises made in programs, and if they are 
not exactly fulfilled, to give all parties concerned 
especial severity of judgment. They have not yet 
got through with their close analysis of Grover's 
grandiloquent announcement of his Italian Opera 
season there, which they contrast in searching com- 
parison with his performances, and will probably 


Easter. They should remember that Grover's 
operatic announcements general out-herod Herod, 
and if they read his Washington pronunciamento 
for a German Opera Season attentively, their rage 
must change into roars of laughter; for no manager, 
not even Ullmann, ever used the English language so 
extravagantly and exhaustively as he there does. 
Diamond brokers occasionally pass off paste for real 
brilliants, and impressarios not infrequently make 
—on paper—great reputations for their principal 
singers ; but Grover is fairly entitled to claim for 
his Washington opera program the precedence in 
humbug above the greatest martyrs of professional 
hallucination. If the assembled Congressional 
wisdom can swallow that whole, after hearing the 
singers that he offers, they should be deemed ear- 
proof. 





The musical reporter for the Times newspaper 
gave its readers on Monday last an elaborate résumé 
of the characteristics of Schumann’s music. Robert 
Schumann, we read, was remarkable for “the in- 
tellectual qualities ’’ of his music, that is to say his 
music is more the offspring of the understanding 
or reasoning power than that of the imagination or 
generating and creating power. The effect of this 
logic in sounds with Robert was singular, for we are 
told ‘there are passages closely verging upon 
eccentricity ; others that are crude and harsh ; while 
in many places we find evidence of that want of 
fluency or continuousness which is one of Schumann's 
gravest defects, and which, except in his happiest 
moments, he vainly labours to conceal.” This is all 
very true, and it assuredly confirms the general 
opinion of all sound musicians, that Robert Schu- 
mann — although possessing good taste in some 
respects and a grasp of handling common with 
respectable amateurs—was altogether deficient in 
the higher gifts to the artist, nor had he the intel- 
lectual strength required to make what he did do 
serviceable, memorable, or beautiful. Eccentricity 
arises from weakness, not mental power; harshness 
and crudity crop up from want of judgment and 
ignorance of logic in sounds. Schumann's music is 
aremarkable example of the absence of the intel- 
lectual power in art, and his logic in sounds is of the 
lowest order. His feeling and perception were good; 
but his imagination and his working power were 
both small—very small. 





The following American criticism on Webli’s 
playing is cut from the pages of Watson’s Art 
Journal :—“ First. His take neck is the finest I 
ever heard. It takes right hold of you, and shows 
his capacity to grapple with almost anything. 
Sccond. His left rist, combining as it does the 
strength of thumb (no relashon to General Tom) 
with the vigorous elasticity of the remaining 
fingers, enables him to grasp his passages of 
Sixths and Thirds in a never ending variety of 
cords. His ‘‘Home Sweet Home,” with the 
double back action of the left hand, is a marvel. 
I distinktly herd the words running out at the 
ends of his fingers: 


«Mid plesures and palaces, 
Tho we may Rome, 
There’s many places 
Unlike Home ; 
A churn from the skies, 
Seems to tallow us there, 
Witch seek in the wild world 
You wont see, any where else! 
2 
An exile hard of hearing, 
Dazzles in vain, 
O! give me me lonely hatched 
Cottage again ; 
The bees stinging sweetly, 
That never came at my “ CALL,” 
(Short of Erie)—N. W. Stock Ez, 
And give me a piece of your mind, 
Dearer than all! 
The effect on the ordinance wos elektrikal. ” 





Paris, says a writer in the Gazette Artistique, 





harp on that rich theme until several weeks after 








pay forthem. In music especially is this true: 
Gounod is done in London, Felicien David in St. 
Petersburg. What object attracts them to the 
lands of guineas and roubles ? Cherubini at the 
age of 26 left his native country for France, and 
only revisited Italy twice; which brings us back 
to 1786. ‘“Demophon,” ‘ Lodwiski,” “ Elisa,’ 
“ Medea,” made his reputation, but France could 
not sufficiently reward him, and an engagement 
took him to Vienna to write operas in 1805. Then 
broke out the war between France and Austria, 
and before Cherubini’s first score was finished 
the French eagles floated over the city of Francis. 
Napoleon found in Vienna the Inspector of his 
Conservatoire. ‘Since you are here, M. Cheru- 
bini,” said the Emperor, “ we will make music 
together: you shall direct my concerts.” So the 
great musician returned to France, and again 
took office in the Conservatoire after the fall of 
Napoleon. He was director from 1821 to 1841, 
From 1816 to 1830 he was superintendant of the 
King’s music. His brusqueness was proverbial. 
One day a young candidate with a magnificent 
voice but by no means an Apollo Belvedere, 
physically considered, presented himself for a 
hearing. Cherubini’s colleagues were embarrassed, 
not knowing how to state the cause of their 
objection to receive the man. “We must not 
hurt his feelings,” said the maestro; “ I'll manage 
it delicately.” And sending for the candidate he 
said without preamble, “Monsieur, we cannot 
receive you because you are too ugly.” This is 
what he considered “ managing it delicately.” 








RYAN v. WOOD. 


Next to the consciousness of having done a 
right thing is the pleasure of having it recognised 
by one’s friends. It is not always the two 
gratifications are enjoyed; for an action proceed- 
ing from the best intentions may yet with justice 
earn blame in its mode of execution; and even 
where the blame is undeserved the pain of being 
misunderstood is not the less acute. It is how- 
ever our duty, as a journal, to confess to the 
enjoyment of both pleasures—the pleasure of 
feeling the position we maintained in a late trial 
in the courts of law justifiable in our own sight, 
and of having it justified by those for whose 
opinion we most care. But we do not wish boast- 
fully to reassert this, or to intrude a past ex- 
perience on the notice of our readers: only in 
taking leave of the subject we owe many good 
friends a thankful duty, which we are anxious, 
sincerely and with grateful acknowledgments, to 
perform. 

When the verdict in the cause Ryan v. Woop 
was published, a desire arose spontaneously and 
simultaneously in several quarters to vindicate 
the principle that we had maintained, in the most 
tangible shape possible. Not only was an unani- 
mous approval of our intentions elicited from the 
organs of public opinion, but communications came 
in from gentlemen whose published names aro the 
guarantee of high professional standing, of 
independence, and of honesty. Adversity makes 
friends; and it was our fortune to receive as- 
surances of sympathy, not alone from the musical 
profession, but also from men with whom we had 
previously had no dealings in common, aud whose 
interests were not incorporated with those we had 
advocated. A proposal was at the same time 
made on several sides at once to embody this 
sympathy in the material form of a subscription, 
which should reimburse to the proprietors of the 
Orchestra the amount of damages they had 
suffered in the late trial. 

While gratefully declining the aid our friends 
would offer, we are desired by the proprietors of this 
journal to express their sense of the kindness and 
justice which originated the proposal. Rather than 
lose the pleasure of seeing the moral support 
afforded to the Orchestra daily increase, they were 
willing to receive every expression of good feeling 





makes great reputations, and foreign countrics 





and every proffer of pecuniary assistance. Now that 



























































































362 


THE ORCHESTRA. 


[No. 127, March 8, °66, 








the sympathy has been ascertained to be so general 
and the subscription has grown to a considerable sum, 
and the subscribers number so many representative 
names in the musical profession, we may not be 
considered too precipitate in recording our appre- 
ciation of a large and general kindness and in 
limiting our acceptance of that kindness, to its 
expression. But for this also we remain gratefully 
indebted to our good friends ; and the debt could not 
be more sincerely felt though we suffered the expres- 
sion of sympathy to be substantially realised. 





WHAT MAKES BEAUTY IN MUSIC. 


Fine composition in music consists of fact, 
science, and that flowing out from the imagina- 
tion—that invention—that finding out of the 
spirit which is rightly denominated truth. The 
art of real composition is the putting of many 
things together so that all at last come into a 
unity. Any teaching of musical composition in 
the full extent of the meaning of the term is 
impossible; it cannot be taught, for it would be 
the finding out of things by rule, a lowering of 
the world of imagination to the sphere of the 
understanding—inventing, by lews of arrange- 
ment. All rules supply material, give power, 
offer grasp—but nothing more. The inward 
operations of mind and spirit by means of the 
laws of harmony and correspondence are incom- 
municable and are inherently the con-natural 
portions of individual genius. But all great 
music consists of facts in sounds, an orderly use 
of these facts arising from a perception or know- 
ledge of what they are in their nature, character, 
and bearing; and not such a use as may arise 
from the squaring and measuring out of the 
intellect only, but such a use of which feeling or 
spirit is the teacher, and perception of beauty 
and power the judge. The result is truth, al- 
though the causes of such result may have 
escaped the subtlety of the perceptive activity. 
And without this mode of working in the com- 
position of music, music is so many convention- 
alities, so much commonplace, a massing of in- 
terstitial phrases, the common property of the 
common herd. 

Beauty and truth in music can only result from 
power in the art—many things must be mado 
one, all subordinates must flow from one leading 
principal — there must be orderly succession, 
gradual change, natural growth and radiation ; 
balance of parts, contrast, symmetry, consistency, 
and interchange—and all thesepoints subjected 
to what is called the law of harmony, or in other 
words that combination which comes to a unity. 
Whether the composer works upwards or down- 
wards, all motion flows from and flows back to 
the central unit. His thoughts follow the law of 
the bud and the root, the one grows straight up 
to get nearer the light, the other strikes straight 
down to find the warmth of a deeper darkness. 
He is simply the creature working on the laws of 
creation itself, 

The law of harmony—or division of parts 
into proportions that resolve into a unity—is 
a law running throughout creation, and most 
of the secrets of nature that are now revealed 
have been opened by the application of this law. 
Who of painters could do justice to a single tree 
until its harmonical proportions were fully and 
perfectly developed? The law of every tree is 
single and invariable. ‘The bows taper only 
where they fork, Wherever a stem sends off a 
branch, or a branch a lesser bough, or a lesser 
bough a bud, the stem or branch is, on the in- 
stant, less in diameter by the exact quantity of 
the branch or the bough they have sent off, and 
they remain of the same diameter; or if there be 
any change, rather increase than diminish until 
they send off another branch or bough. This law 
is imperative and without exception; no bough, 
nor stem, nor twig, even tapering or becoming 
narrower towards its extremity by a hair's- 
breadth, save where it parts with some portion of 
its substance at a fork or bud, so that if all the 





twigs and sprays at the top and sides of the tree, 
which are, and have been, could be united without 
loss of space, they would form a round log of at 
least the diameter of the trunk from which they 
spring.” Here we have a marvellous instance of 
the growth of a multitude of parts out of a unity, 
proceeding in every imaginable wayward direction 
but ever acccording to the law of harmony, and 
therefore always resolvable into the unit. 

Passing from the objects in nature, and passing 
by the laws of light and colour, so singularly in 
unison with those of music, let us make brief 
reference to the laws of architecture. ‘The eye 
estimates proportion, not by distance but by 
angular direction. The square, the circle, the 
oblong rectangle, the ellipse, the isosceles tri- 
angle, the composite ellipse—each of these figures 
is governed in its individual proportions by a 
particular angle. Their harmonic combination 
in architecture is likewise governed by angles. 
This being the case, there must be a fundamental] 
angle to which all other angles so employed 
should harmoniously relate as an integral part.” 

As the human body when seen in perfection is 
the culminating point of beauty it is needless to 
say it is the most marvellous exposition of the 
laws of harmony. It is a knowledge of these laws 
that gave the great sculptors and painters of 
olden days their power in realising the wisdom of 
manhood, the love of womanhood. Many and 
many a record remains of their labours in this 
the mathematical branch of art; and it is a lack 
of this industry, an absence of this knowledge, 
which marks the hand of an inferior artist. Take 
but a small section of the human face—the eyes, 
the eyelids, the nose, and the nostrils—the har- 
monical proportions are most marvellous. Every 
face, however divergent from the perfect law of 
beauty, is in harmony with itself, and it is not 
until changed by some artificial means that this 
law of unity is destroyed. Let a man but dye 
the hair of his head, his moustache or his beard, 
and away flies the harmony of his face. 

The true composer in music adopts the law in 
nature. He well knows that the sounds in his 
key are merely so many parts of one whole, and 
it is only by a perception of this division of unity 
into multiplicity that he can trace the material 
with which to work, and feel the certainty of its 
being good and true. There are three orders of 
division, and the composition of music has varied 
in accordance with the knowledge of the facts re- 
vealed in this system. Those to whom it was 
vouchsafed worked with force and precision, with 
love and wisdom. “ All music made this way, if 
combined with individual spirit,—livesa; and is 
as fresh and interesting as when first made. In 
these days it is painful to notice composers. are 
not creating, not investing beauty and truth from 
the laws of harmony that have existed from al! 
time, and will continue to exist until the end of 
time ; but on the contrary, are going out of the 
way, seeking for untruths and nonentities 
Doubtless they are gratified, but at the same 
time fearfully punished, 





GOUNOD’S ‘“ TOBIAS.” 





Whether the legend of “Tobit with the Angel” 
be dramatic or not, it formed one of the first set of 
the religious musical exercises given by the priests 
of the oratory founded by St. Pururp Nerr at 
Rome, circa 1550. Whether the story be any- 
thing more than a legend, it is as dramatic and 
as moral as that of “Joseph and Potiphar’s wife,” 
or “ David and Bathsheba,” if not as interesting 
as “The Good Samaritan” and “The Prodigal 
Son.” Tobit is not one of the St. Cyr oratoriettes, 
although much better adapted to the dramatic 
staff of that establishment than the stories of 
Deborah, and Samson, Esther and Athalie. Harpn 
took Tobit in hand, Haznpge. did not. Haypn 
who valued his operas at a much higher rate than 
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strong notions of his talent for dramatic com. 
position, and probably saw in the character of the 
Angel an opportunity for the employ of his 
imagination and the resources of musical art, 
then perhaps peculiarly his own and but half under. 
stood by his contemporaries. Oratorios in the 
early days of their existence were always sung by 
virgins and saints, or at least by persons who were 
imagined to belong to these classes of humanity, 
Moralities and mysteries, pious exercises, and re. 
ligious declamations demand music of a serious, 
solemn, and lasting impression; and much of the 
poetry being in dialogue, trilogue, or otherwise, it 
was necessary to take up and nurture the recitative 
form in music, and to study the possibility of the 
protraiture of different and contending emotions 
in one and the same movement. 

The Oratorio led to a new School in composi- 
tion—one not of the Motet or the Mass kind; 
not of the opera seria, or comic—but one 
capable of properly delineating scenes of out- 
ward nature, supernatural events—and passages 
in human life, heroical, devotional, pastoral, 
and otherwise. With Sxpastran Bacu the 
sacred oratorio was as the Festival Anthem, 
or the Motet for the season. He had only 
one style for both. He threw his whole soul 
into the work, and it was rarely a question of 
degree. All this work was fundamentally of one 
character. HaxrnpEL, in the few sacred oratorios 
he was permitted to compose, takes quite as high 
a tone as in his Chandos and State Anthems. In 
his secular Dramas—he interweaves all he learnt 
in the King’s Theatre and Lincoln’s Inn; all that 
such singing as SenEsrno and FaRInEx1t had been 
enabled to realize—he knew how to express 
himself and how to make his dramatis persone 
express themselves in terse and strong language; 
and when necessary, he had phrases and 
forms at hand which he could adapt and 
throw in, here and there, in his scenes of great 
emotion which he well knew would operate on 
the human heart as he intended and desired, 
He was a poet, and had economised language; 
he was a dramatist, and had stereotyped scene 
ind situation. But his key-tone was high pitched, 
ind his harmonies flowed thereout as unbrokenly 
is mysteriously. He lived without equal, and 
remains without parallel. He chiefly of all others 
created the oratorio style. It could not remain 
sit was. If perfection, it would have become a 
stupidity, and as no stronger feeling could be put 
upon it, attempts at refinement would only lower 
the tone. 

The School has so varied that the question 
may well be asked “Is there now an oratorio 
style of composition, and if there be, is it 
a reality and a necessity?’ There are no 
imitators of Haznper. Those who attempted 
this, wasted their days and went to the grave, 
lost artists. They knew a parody of the Halle- 
lujah Chorus was hopeless, but they conceived 
they might find a fellow to “Sing unto Gop.” 
“ He was despised” was beyond imitation, but a 
reiteration of “O had I Jubal’s lyre” in 4 
straddling and muddled way was possible. And 
so they fell into by-paths among thieves, being 
thieves; came to ruin and death; and stand out 
like Lot’s wife, as so many beacons, punished for 
looking back when no good was to be got by such 
vision. ; 

In this country English oratorio composition 1s 
without chart or compass. It has been, and pro 
fessedly so, either like some well known style, or 
not like it. English composers are without art 
teaching in oratorio composition. There # 
nothing in the Cathedral from which to learn 
dramatic recitative in its high form, the power of 
contrasting conflicting emotions, or the grand 
Chorus in its long, descriptive, and poetical forms. 
And if anything has ever been done in this School 
indicating but a glimpse of success it has been ac- 
complished in spite of anything and everything 
the composer had been taught from his youth up- 
wards, Indeed there is not the pretence of & 








either his symphonies or quartets, entertained 


| great dramatic situation in any oratorio written 
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by an Englishman; not the semblance of a com- 
plicated ensemble ; not a single choral morality of 
any artistic power, of any poetical treatment. 

In Germany, before the advent of Mendelssohn, 
all personal individuality was concealed under a 
parrot note, and paralysed by a pattern form. 
Composers had little love for their work and 
certainly no enthusiasm. A church that never 
paid for music, had not asked for the work, 
looked askance at it, and was not surprised to 
hear there was no religion init. In Italy priests 
got on without the Bible, and musicians followed 
their example. 

In France there is a system of counterpoint but 
used only as scholastic discipline, and there is the 
application of dramatic composition to everything 
but Divine worship. There is every variety of 
the human element, but nothing more exalted. 
Meuvut tried a Biblical incident, the jealousy of 
the sons of IsrarL towards his favorite JosEPH; 
the composer dropped his hero down a cistern so 
deepand socool that all parties—composer, dramatis 
persone, and performers—caught cold, and became 
comatose. Mxnout had this advantage over Scuvu- 
manN—he had condescended to learn his trade— 
and could work out and carry on, in a respectable 
way, such ideas as a man moderately endowed 
with thoughts and fantasies might be expected to 
seize hold of. Brriioz,as an oratoriowriter, is only 
Beruioz in love with himself, working out his 
own notions of artistic forms. His sole intention 
is artistic, not religious; and possessing a hun- 
dred-fold more of power than Scuumann, his 
dialogues and trilogues are hives of honey to the 
young student, and instructive warnings to eccle- 
siastical pundits. 

The Tosrr of M. Gounod has, we believe, been 
written some years, and was produced about a 
fortnight back at St. James’ Hall. On this 
occasion every body sung as loud as they could, 
the band was demonstrative, the organist played 
on all the stops of his organ, and reigned despotic 
our choir and orchestra, and the conductor dis- 
played all the fitness, perseverance and energy 
that the circumstances of his position demanded. 
The occasion was a trying one to performers and 
conductor, and not less so to the composer. The 
composition was short; it ought therefore to be 
loud. The situations were natural, they ought 
therofore to be striking and stunning. Tosrr 
pere, is decided in his resignation, but weak in 
faith; Tosrr fils, is strong in faith, but restless 
under affliction; ANNE (mére) cumbers herself 
unnecessarily with the blindness of her husband, 
and the absence of her son. The Chorus reprove 
the low nervous tone of the mother, chime in with 
and comfort the father, support the son, appreciate 
the Angel RapHarL who comes in and forms the 
central figure of the group, and intensify the 
Hymn of Praise that concludes the work. 

In setting to music this brief legend there are 
no situations for grand contrapuntal displays. It 
isa domestic scene—a short chapter in humble 
life; and, until the working of the miracle and the 
revel action of the status of the stranger, 
suggestive only of the troubles and trials of 
ordinary human life. 

There is much handling in this oratoriette, 
and the rendering yields a well intended and 
Vivid impression; there is no violation of truth, 
and the whole progresses with a certain kind of 
conscientiousness; but there lacks that warmth 
of heart, that unswerving fervour which arise from 
the conviction on the part of the composer of the 
truth and reality of his drama. No composer is 
ever consistently faithful, justly expressive, 
unmistakably strong, unless doing work in which 
his heart is interested, his judgment fixed, his 
belief certain. There is no wrong, no error; and 
there is much just and watchful feeling; there is 
& sense of propriety ever constant, and a correct- 
hess in the picture which beget satisfaction and 
pleasure: but there is nothing sufficiently plaintive 
to draw out an earnest sympathy for the poor 
mother, The chorus is solemn and almost 





in its fate and its form; but there is no kind, 
softening strain such as to incite the mind to 
conceive the situations and fully to share in 
and feel for this distress. 

The chorus opens thus :— 
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faith thro’thy sad-ness and pain. 





Here is a theme neither light nor common—sufii- 
ciently removed from secular feeling to give the 
movement gravity and dignity, energy, and due 
effect. The words are proper and natural, the ac- 
companiment is well conceived, and of good motion, 
and appropriate. The entrance of the mother’s 
part is good, and what she has to say well laid out. 
1 to 5, 5 to 8, 8 to 7, and the remove 1 to 5, 5 to8, 
8 to 7 on the remove; and then the chroma on the 
return, the coda, and return. The form is neither 
adventurously new nor is it a slavish adherence to 
last century practice. The instrumentation is from 
the hand of one well conversant with orchestral 
treatment, and of much skill in the handling of in- 
struments. Still, the general temper is hard and 
impassive ; the colouring comes when not wanted ; 


strong at all if the heart does not require to be 
moved: a very energetic display from a full band 
may, if used unnecessarily, cause surprise, may 
sound noisily, but it will not be in truth fortissimo, 
and no band can ever make it so. Where there is 


these means is merely so much exaggeration, and 
much disturbs the flow of the instrument, and the 
feeling of the auditors. In a movement of the kind 
under review, wherein evidently the mind of the 
composer has been thrown back upon past forms 


new, all must grow out of the first thought, and the 
beauty of the movement will depend upon the pro- 
priety of its modifications and enrichments. And 


perceptions must not be common, nor must their 


any ordinary workman. The spirit must be singu- 
lar, special, dear, and vivid; the mode of its ex- 
hibition, novel, in its own fashion, and complete. 


makes its due impression. 


attention to figures and forms of expression not 
difficult to treat in an ordinary way, but exceedingly 
so when what is familiar is to be boldly faced, new 
strength infused, increased skill displayed, and 
real progress made. 


attendants. 
a good hymn tune. 


oratorio of ‘* S. Paul. 


fortissimo—very strong—will not be very strong, nor 


no natural leading up to a crescendo, or to the use of 
strong and marked emphasis, the application of 


and figures, every advance should offer something 


to give it power, to endow it with interest, the new 


treatment be such as might be under the hand of 


And when this is all done there is a charm lying in 
the music which is ever recognised and always 
M. Gounod’s first 
number is marked by skill and artistic resource but 
it would have gained in power by closer progress, in 
truth by deeper feeling, and in speciality by less 





and the reprise in this way. 
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Although there be but little constructive power 
shown in the vocal parts of this movement the 
orchestra well explains and enforces the feeling. 
There is a pathos in the under current, and nice 
development of varied expression. In movements 
of this kind it is not well to see pp too close to ff, 
and crescendo moltos suddenly following pp with sue- 
cessions of jf, p, pp, and ppp, are not our English 
ways of saying prayers. Nor is it any right way of 
precatory pleading, Here is a movement of much 
perception, much judgment, written carefully and 
plainly with much love for the work, and yet made 
to suffer from an unadvised reliance on theatrical 
trick, its good feeling endangered by an erratic 
entrance of a stale sentimentality, and that which 
is the great charm—the essence of its spirit—its 
hopeful and humble serenity observed, if not, in- 
deed, almost annihilated by the sudden and hasty 
irruption of a roar from voices and orchestras to 
proclaim—what? that Gop is almighty! If Tobias 
and his friends had been suffering under an in- 
capacity to apprehend this fact, and had at this 
moment received some surprising and wonderful 
instance of the power of the Supreme Being, where- 
by it had been, so to say, newly revealed, and more 
than ever strongly impressed upon them—the large 
and sudden expression would have been natural, 
and would have been accepted as such by the 
audience. As it stands the point is not poetry, and 
the hand of the artist is against the imagination of 
the hearer. 

There are some curious harmonic progressions as 
well as combinations in this choral ode which 
although not infrequent in French music have not 
made much way either here or in Germany or Italy, 
They are not altogether dissimilar to the novel 
concatenations exhibited by M. Ferts in his treatise 
on choral singing. They are a result of the march 
in the principles of music making taken since the 
days of Haypn and Mozart, and growing out of 
the laws of the temperament. Poor Mozart was 
bantered and satirised by Sarrent for trusting at all 
to temperament ; but what Sarrert would have said 
of the disciples of the present French school passes 
our, and possibly all comprehension, 


(To be continued.) 








.THE “MUSICAL WORLD.” 





To the Editor of The Orchestra. 





No. 2. An air or choral ac- 
companied by chorus in unisons and octaves is a 
prayer offered up by Torr pére and repeated by his 
It is strictly a hymn, and its music is 
The orchestra moves ‘onwards 
in four quavers to the choral mimim, and is worked 
not altogether unlike the mode manifested in the 
chorus ‘‘ See what love,” by MenDELssonn in his 
There is no ground bass, but 


the principle of the ground bass is taken up and 
well clung to. The choral begins thus— 





Srr,—For many years after the Musical Quarterly 
Review and Harmonicon were discontinued the 
above weekly publication was the principal 
channel of musical intelligence in London. It 
originally belonged to Novello (in 1837), by whom 
it was offered to me for purchase. On the advice 
of the late proprietor of the Atheneum, Mr. Dilke, 
I declined the offer. ‘‘ No publication,” said he, 
“exclusively devoted to music. will succeed.”’* 
The prediction of Mr. Dilke proved to be 
correct. The Musical World has involved all 
its successive proprietors in trouble. Mr. Davison, 
the present proprietor and editor, for some 
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melancholy, and like its prototype the great hand | 
















seasons farmed out the paper to Boosey and 
Sons for their exclusive right of advertisement. It 
is now published by the brother of the proprietor. 
Mr, J. W. Davison aims at being thought a skilful 


* Mr. Dilke’s dictwm has been disproved by the sigual success 
of the Orchestra, " 
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critic and a learned musician; but throughout | Notwithstanding the successive depreciating notices 
a long career in connection with musical literature | on all the most eminent pianists that I have introduced 
he has betrayed a more than wonted inconsistency | to the English publie—admired and appreciated on 
in opinion. I have been lauded to the skies and the Continent—he has not been able, in the various 
stigmatised as a charlatan by this writer, but | papers containing articles from his pen, to misguide 
musicians of genius, learning, and moral character | public opinion. The attacks on Mdlle. Clauss and 
—foreign and native—have been much worse used. | Madame Schumann in the Times, at their débit at 
Mr. Davison commenced his literary career as | the Musical Union, were cruel in the extreme, and 
editor of the Musical Examiner (now defunct), and | gave great pain to those gifted ladies. I shall on 
in 1848, on the recommendation of the late Mr. a future occasion have much more to say upon the 
Alsager, obtained the place he now holds on the subject of London musical critics. J. Ewa. 

An essay on the works of 
Chopin by Mr. Davison, rhapsodical and abusive, 
imaginative and contained much 
that had better the light. 
The compositions of Mr. Davison comprise a 


Times newspaper, — ——— 


THE WALLACE FUND. 





insincere, 


have never seen 


To the Editor of The Orchestra. 


Srr,—Week after week, have I anxiously 
watched that corner of your paper, wherein a 
| proposition is put forward that a ‘Monument 

be erected to the memory of Vincent Wallace,” 
and [have watched it with profound astonishment 
Cm . } and grief, for is it not an insult to his memory? 
I he analytical programs of the Monday Popu- | Better have laid the poor fellow in his grave, and 
lar Concerts, and of Hallé S secttals so constantly let those who honour him, honour him in their 
referred to and quoted in the Times and repro- hearts, than make a call on his brother artists to 
duced in the programs with compliments to the do him public honour. 

able Director, are written by Mr. Davison. Surely sir, there must be some misunderstand- 

Wishing to be relieved from the labour of pre- ing, or your subscription list would by this time 
paring programs last season, for the Musical |have filled a page instead of four paltry lines! 
Union, and to witness the . of | « Esteem” indeed! why the musical profession 
= Paris, I solicited this gentle-| .)ould have come forward as one man, to pay 
man’s assistance, offering him the honorarium tribute to the noble genius of Vincent Wallace. 
which he receives from Mr, Chappell. I also ex-| whore are the composers who are fit to be 
pressed a desire to profit by our friendly relations | ,. ed with him? Has he not for years delighted 
to engage his wife, Mdme. Arabella Goddard, to the whole world with his song? But it is waste 
play at the Musical Union. In reply to my letter, | .¢ words for me to praise him: “his praise is on 
Mr. Davison “declined the honour (sic), and on every tongue;” yet why should his memory be 
behalf of his wife declared that she should never insulted? You will pardon me for so strong a 
be heard at the Musical Union!” Shortly after word, I trust, since I do feel it is the proper one 
this correspondence, appeared twice in the Satur- Sn thin Sanhemas. 
day Review remarks ascribed to him upon my I was in hopes of seeing some one more able 
analytical programs written in an unfriendly than myself take up this subject, but as no one 
an, and, like the eeaneane of his essay 0D | .oems to care about it, I hope you will permit this 
Chopin, in contradiction to his own convictions. letter to appear, for I shall feel disgusted with my 
profession, and my country, if your list appears 
again unaugmented. ‘Those who “promised aid” 
should have paid up long ago, and then no doubt 
others would have followed their example. 

Sir, there were those of very high position in 
the profession who stood by poor Wallace’s grave 
and counterfeited a tear for the loss of a man whose 
memory would not be kept green if withhold- 
ing their aid would prevent it. 

Pray excuse this letter, and add one more line to 
your list by a subscription of £1 1s. from yours 
obediently, Bennett GILBERT. 

12, Sutherland Square, S. 

————— 


ENGLISH OPERA COMPANY. 


couple of sonatas and several songs with words 
of his idol poet Shelley. The latter effusions, 
though lacking genius, are not without merit, and 
are occasionally sung at the Monday Popular 
Concerts. 





performance 


« L Africaine ” 


Myprograms, instead of realizing a very large pro- 
fit. by their sale, as at other concerts, cost annually 
£100 to distribute gratuitously. Unaided by 
interested parties, the entire direction of the 
Musical Union devolves upon my sole efforts, and 
as those who are mostly present at the perform- 
ances have honestly borne testimony to their 
excellence, and quoted, with approval, my humble 
literary productions, it is not, to say the least, 
quite fair for an absentee to speak ironically in 
praise of the one and write disparagingly of the 
other. Cobbett has abundantly proved, in his 
English Grammar, that the literary productions 
of the best writers of this country are not exempt 
from faults; and there are abundant examples of 
English composition by Mr. J. W. Davison which 
do not evince a very studied care for orthography, 
grammar, or sense. 

But persons who set themselves up for im- 
maculate judges of others in literature, and who 
assume the stool and ferule of the pedagogue to 
rebuke extravagances and chastise solecisms, 
should set a better example than the following 
magniloquent nonsensical climax toa notice, on 
the performance of Mendelssohn’s “Elijah” at 
the Crystal palace :—* The public, satiated with 
the feast of harmony, had imbibed an appetite for 
more substantial fare, which Mr. Strange (the 
Restorateur) had amply provided.” To which the 
writer—I speak from occult testimony—did ample 
justice. These the critics, moralists under the 
mask, “they discourse like angels but live like 
men;” and some are even prone to “imbibe a 
thirst.” 

In the last number of The Musical World, 
Mr. Davison has indulged in some very un- 
generous remarks about my social independence 
and pecuniary gift to the Musical Institution, 
in progress at the South Kensington Museum. 
To these uncalled for remarks I shall simply reply 
that I hold in my possession a letter from Mr. J. W. 
Davison, grateful in acknowledgment of aid, when 





To the Editor of the Orchestra. 

Sin,—I notice in the last number of your journal, 
in an article on ‘‘ The Opera Company Limited,” 
you mention me as “Mr. Davison, one of the 
Directors of the Company,” and the Meeting as “ of 
the Directors ;” will you permit me to say that I 
ceased to be a Director of the Company in Dec. 
1864, and that the Meeting held the other day was 
an Extraordinary one of the Shareholders.—I am, 
Sir, yours &ec. Freperic Davison. 

24, Fitzroy Square, 

lst March, 1866. 





_— Saleen cone — 
CHURCH MUSIC IN BELGIUM. 





To the Editor of The Orchestra. 

Sin,—In one of your numbers of the Orchestra 
I read a letter from Louvain (Belgium) in which a 
Concours for a Mass is announced. This is certainly 
a very praiseworthy cause on the part of the Musical 
Committee of the Congress of Malines; but I see 
that they have overlooked one of the great evils of 
church music in Belgium, viz., the want of soprani 
and alti. Females are excluded from all the choirs 
in Belgium, and boys’ voices very much neglected. 
Your readers will remember that this mass is to be 


Louvain, from where the letter is dated. In that 
town there are seven parish churches, where every 
Sunday and holyday high mass is performed; but in 
those seven choirs not a single alto is to be found— 
the alto part being taken by a tenor and sung an 
octave below. In most of those churches they have 
neither alti nor soprani, but they still persist jn 
performing music written for soprano, alto, tenor, 
and bass. Of course, in this way, melody as well as 
harmony becomes inverted and intolerable to a 
musician. It will astonish those who are not 
acquainted with church music in Belgium that such 
a state of things can exist where such men as Fitis 
Lemmens, and many others are to be found; where 
those men have remonstrated so often, that they no 
longer occupy themselves with the subject. “The 
fault is not so much with the clergy as with the 
musical director. Directors of choirs are generally 
singers or violin players of an inferior class, the 
organists being in many cases men of talent; but 
they can do nothing against those ignorant tyrants 
of directors, who have not the most remote idea of 
relation of voices, and who, as long as they have 
each part filled with some voice or other, do not care 
much if it is a treble or a tenor, or a tenor or alto, &e, 
I am a Belgian, and have been for many years 
organist in one of the principal churches in Belgium, 
and can therefore speak from experience. On one 
occasion I was obliged to play Rincke’s beautiful 
mass in D for soprano, alto, tenor and bass, but 
sung with male voices. This was on a grand festival, 

As I suppose many English composers will take 
the opportunity of sending their manuscripts to the 
concours, should any of them be successful, they will 
have the chance to hear their compositions inverted 
in the most comical manner, not only in villages but 
in towns. There are honourable exceptions. Brus- 
sels, Antwerp, Li¢ége, and Ghent have each a few 
churches where they have directors with talent and 
experience. There is hardly a little town or village 
in Belgium which has not its choral society of male 
voices ; but, owing to political ideas, those men do 
not care to give their services to the churches, as the 
majority of those societies belong to the liberal 
party. If there were a good understanding between 
the clergy and these societies, there is no country 
where they could get up better church music than 
Belgium. But the directors of choirs prefer the old 
régime, and would not avail themselves of such 
opportunities. If things} are so bad in towns like 
Louvain, you can imagine what it is in villages 
where the future winning mass for soprano, alto, 
tenor, and basso is to be performed or executed. All 
this shows plainly that the Committee of the Con- 
gress were not sufliciently acquainted with the state 
of music in Belgium. If they had had a few men of 
experience, instead of amateurs, as it was composed 
of, they might have done something for the pro- 
motion and reformation of church music in Belgium. 
Why did the Committee of Malines propose a 
concours for voices which do not exist in the choirs 
of Belgium? Why not have a mass for male voices 
—two tenors and two basses—or for soprano, tenor 
and bass? as in some churches they have a soprano 
or two, but never an alto. 

By inserting this letter, Sir, in your esteemed and 
widely circulated paper, you will give to your readers 
a correct idea of the state of music in Belgium, and 
as the concours is established for all it may be 
interesting to a great many Englishmen. Besides, 
I hope these few lines will find their way into some 
of the Belgian papers.—I am, Sir, yours, &c., 

2, Lee View Place, Cork, L. Dr Puivs, 

February 26, 1866. 
aeaceenestiniiiiaeiiitedoals 


M. FETIS AND MR. HULLAH. 





To the Editor of 7'he Orchestra. 


Mr. Eprror,—I perceive that a weekly contem- 
porary makes sad complaints against the Belgian 
historian for omitting, among the luminaries of 
his Musical Biography, the name of Mr. Hullah. 
Without imputing disrespect to this English 
musician, I submit that Mr. Hullah has fairly 
received compensation for his industry and merit, 
both as a teacher and composer. 











that critic was much in need of pecuniary assistance. | for soprano, alto, tenor, and bass. Now let us take } 





Had Mr. Hullah been content to hire, instead 
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of building, a hall for his pupils and concerts, the! 
public would have been spared the sympathy his | 
misfortunes excited. The subscription, and a| 
large sum, given to him, testified sufficiently the 
general appreciation of his teaching. With all 
due respect to your contemporary for his advo- 
cating Mr. Hullah’s claim to a page in the 
Biography of M. Fétis, I would simply observe 
that the system of teaching introduced by him, 
and so enthusiastically, for a time, adopted in 
public and private, was the invention of a French- 


map, Wilhelm. 
JUSTITIA. 











FASHIONABLE & MUSICAL ARRANGE- 
MENTS FOR THE SEASON—1866. 





MARCH. 
Friday, 9th. 
Ter Majesty the Queen's first court at Buckingham Palace. 
Thursday, 15th. 
Her Majesty the Queen's second court at Buckingham Palace. 
Friday, 23rd. 
Her Majesty the Queen’s third court at Buckingham Palace. 
APRIL. 
Thursday, 12th. 
Her Majesty the Queen’s fourth court at Buckingham Palace. 
MAY. 
Monday, 14th. 
Iler Majesty the Queen’s fifth court at Buckingham Palace. 
JUNE. 
Monday, 18th. 
Iler Majesty the Queen’s sixth court at Buckinghnm Palace. 











The number of patients relieved at the Hospital for diseas«s 
of the heart, 67, Margaret-street, Cavendish-square, was 119 
during the week. 





For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamitton & Co. 


PSAUReLERs TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard), Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 








Just published, 8vo. size, price 2s. ; whole scarlet cloth, 3s. 6d. 
() Sees MESSE SOLENNELLE (St. Cecilia), 
A in Vocal Score, with Latin words (only), Edited, and the 

Pianoforte Accompaniment arranged, by Joskrn Barney. 
London: NOvEx4Lo and Co., 69, Dean-street, Soho, W. 





Just Published, ovo. size, price 2s. ; whole scarlet cloth, 3s. 6d. 
OUNOD’S COMMUNION SERVICE (Messe 
7 Solenuelle), as sung at St. Andrew's Church, Wells-street. 
The English words adapted by the Rev. W. G. Loneprn, M.A. 
Edited by Josgpn Barney, Organist and Director of the Choir 
of St. Andrew's 
London: Novetto and Co., 69, Dean-street, Soho, W. 





Just published, oblong folio size, handsomely bound in whole 
cloth, price 8s. 
LEREBURE.WELY’S SIX GRAND OFFER- 
AJ TOIRES for the Organ. Lach Offertoire may also be had 
singly. No. 1, in B flat, 1s. No. 2, in F, Is. 6d. ; No. 3, in ©, 
ls. No. 4, in G, 1s. 9d. No. 5, in A, 1s. No. 6, in E, 1s. 6d. 


E DEUMS for PARISH CHOIRS. Set to 
Music by Dr. C. Steggall, A. 8. Sullivan, J. Barnby, G. 
Allen, G. M. Garrett, Dr. E. G. Monk, G. A. Macfarren, J. 
Baptiste Calkin, R. Haking, Rev. Sir Frederick Ouseley, J. 
Hamilton Clarke, W. H. Monk, Dr. P. Armes, J, L. Hopkins, 
‘©'. G. B. Arnold, and W. T. Best. 


London ; Novello & Co., 69, Dean Street, Soho, W. 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 








(RAMER & CO. (Limrrep) have produced, 
under the superintendence of Mr. Richard ve, a 


Very superior Concertina : it combines great volume an 


sweet- 
hess of tone, rapidity of articulation, noisel and equall: 
while eon considerably lessened, 


balanced touc’ ile the weight has been considerably 1 
without detriment to its solid ty. 


The superior ee of tone is obtained by the use of well- 
brators, which, under every pressure of the 


tempered steel 
alr current, retain, for any period, their perfect intonation. 


Every Artists’ Concertina is sent out with Medallions, without 
wich none are issued by the house, or have passed through 


r. Blagrove’s hands, 


Prices ; ° 
extended ———, best finished, 12 Guineas; Rosew 
Violin music, 16 G 


CRAMER & Co.’ 
ann 8 IMPROVED CONCERTINAS, Rosewood, 


ret, bushed hol 
tuned tocmel ees to Perens eating of the 


care, and can be recommended both for tone and 


ood, 
pass, in order to the highest notes of 
Fed play hig the 


365 





(Soees GUINEA MUSICAL SUBSCRIP- | 
) TION applies to latest publications of Gounod, Balfe | 
Wallace, Macfarren, Hatton, Barnett, and Benedict. 

201, Regent street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Brinley Richards, 

Ascher, Blumenthal, Kuhe, Nollet, and Hess. 

201, Regent-street, London. 





RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Arditi, Favarger, 

Heller, and Randegger. 

201, Regent-street, London. 








I RE N E.—Govnon's Great Opera (Reve pe 
Sapa), as performed at the Crystal Palace, now ready. 


| Libretto by Henry Farxtz. Vocal and Piaro (bound and illus- 


trated, 25s. ; Piano Solo, 7s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 





66 AST thou seen the young day blushing? 
The delicious romance in Gounod’s “Irene,” as 
song by Mdme. Louisa Vinning. Price 2s. Gd. In Band C. 
Cramer & Co. Limited, 201, Regent-street. 





66 O Handmaids of Irene."—The vociferously 
encored dialogue Chorus from Gounod’s ‘ Inenz,” 
for female voices. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 





RAMER’S GUINEA MUSICAL SUBSCRIP- 

TION applies to latest Dance Music by C, and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 
Villiers. 





201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 

TION applies to all the standard Vocal aud Instrumental 
Music by old and modern masters, as contained in their series of 
Catalogues. 





201, Regent-street, London. 


RAMER’'S GUINEA MUSICAL SUBSCRIP- | 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. | 

201, Regent-street, London. 











RAMER’S GUINEA MUSICAL SUBSCRIP- 

TION is extended to all parts of the Kingdom. Four | 
Shillings extra are charged when the music has to be forwarded 
by post. 





201, Regent-street, London. 





CRAMER & Co.’s PIANETTES. 

HESE favourite Instruments are now in stock 

at the Pianoforte Gallery, 207, Regent Strest, in the fol- 
lowing variety of case and mounting, viz. :— ’ 

Guineas. 

Be BE in 4.003600 ce ecsd evs enadnwrsceveseseae Oe 
Te AACE WALBUP oe cccscesccceccsnercececenscecs SO 
In FigvurED WALNUT...... 
LE a ee Ee 
Ix Pear TREE, TO RESEMBLE EBONY............+. 28 
In Rosewoon, with ALBERT FALL...........0+0+5 30 
In Burr WALNUT, WITH ALBERT FALL............ 34 
Ditto, with Trusses AND Suapep Enps.......... 388 
Fee Pannatin Oak, DORN: cx. cc cececsevcescsaccssce, & 
In Maple ayxp Gotp, ALBERT Fatt AND Trusses... 45 
In Figurep Cepar, WITH Do. Do... ....ceceeeee ee 45 
In OntvE Woop, WITH Do. Do... .ccececeeeceee 45 
In Satin Woop anv Gotp, with Do. Do. ........ 48 
In CoRoMANDEL AND GoLp, witH Do. Do. ........ 50 
In AMBoYNA AND Gop, witH Do, Do. .......+..+65 52 

{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 

FOR INDIA. Guiness 


Is Sotrp Manoaany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........e00008 45 











CRAMER and Co. Linttep have been induced, from the very 
extensive popularity attained by their Prayerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 


PIANOFORIE GALLERY, 207 and 209, Regent-street. 
(The Largest in Europe.) 





Adopted by the Board of Professors of the National College 
of Music, 


TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 
(Professor at the Conservatorium of Music, Leipzig), 


BY 
FRANKLIN TAYLOR. 
Price 7s. 6d. 





Cramer & Co. Limited, 201, Regent-street. 





JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 
YMNS FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint’s Church, 


ent, cases, price £4 4s. Margaret-street ‘ound) 
ese new instruments have been brought out wi! great . and the B ing Sacgitel, 


London ; CRAMER & Co, Limited, 201, Regent-street, 








66 | the Rose of Love is blowing,”—The ex- 
: quisite pastoral melody from Gounod’s ‘ Inns.” 

Price 2s. od. 

Cramer & Co. Limited, 201, Regent-street. 





66 es Blow!” The grand Chorus, 
always encored, from Gounod’s ‘‘ Irene.” Price 28. 6d. 
Cramer & Co, Limited, 201, Regent-street. 


66 WFYAR greater in his lowly state!” The grand 
Air for Soprano from Gounod’s “ Treyk,” as sung by 
Mdme, Lemmens-Sherrington. Price 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street. 











66 Be him forth through the night.” From 

Gounod’s “Irene.”  Deseribed by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.”” As sung by Mdme, Lemmens-Sherrington. 33, 
Cramer & Co, Limited, 201, Regent-street, 








NHE Procession March, Solo 4s., Duet 5s. Book 
d of Airs, by Catcort, Solo, 5s.; Duet, 6s.; The Valse, 
Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, : 
Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d, ; Fantaisie, by 
Kruger, &c., &c., for Pianoforte, from Gounod’s Grand Opera, 
“*TRENE.” 

Cramer & Co. Limited, 201, Regent-street. 








66 pee from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 

Massk. Price 3s. 

Cramer & Co. Limited, 201, Regent-street. 


HE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s, 
Cramer & Co, Limited, 201, Regent-street. 





$= 








L FLAUTO MAGICO.—CALLCOTT’S new 
arrangements of MOZART’S celebrated OPERA, in two 

books, Solo 5s. each—Duets 6s. each. 

Cramer & Co Lauttep, 201, Regent-street, 








1 AVANT. Galop brillant. Feitprer. 4s. 
y 





same EN LUMIERE, Caprice. Nouuer. 4s. 





NY Coes POUR TOI. Nocturne. 


Feuper. 3s. 





Bewene BROOK. Idyll. Feuper. 3s. 





1 © sesseeme AT MORN. Nowuer. 4s, 





QOUVENIR DE BRIGHTON. 
Nowier, 3a. 


] ONDO BRILLANT. Nouer. 4s. 


Redowa. 








yas above charming New Pianoforte Com- 
positions just published. 
Cramer & Co, Limited, 201, Regent Street. 


UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricuarp BiaGgrove. 
Fantasia on Airs from Gounod's Opera, “ Faust” .......... 64. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s, 


* - Me — Opera, “ L’'Etoile du 
MEE vg o's 00 06 00 00 be 00 06.08 00 00 06 
+0 ” Nicolai’s Opera, * Merry Wives of 


Windsor” .... 60.000. 


seen ee eeee 





INSTRUCTION BOUK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by Ricnapp 
BiaGrove, 108. 6d. 

Cramer & Co, Limited, 201, Regent Street. 





RAMER & Co.’s NEW PART SONGS, 
by various Composers. 


Written by Composed w 
the stairs........H. W. Longfellow..J. G. Calloott 2s, 6d. 
2. Three wishes (for 


Male Voices) .. ..John Ellison............+..ditto 38. Od, 
8. Echoes...........+.Miss Proctor ........F. Berger 2s, Od, 
4. To Daffodils ....., Herrick .........+..J. Barnby 28, 6d. 


6. The bird is in its 

NESE... seseeeee ee W. O. Bonnett..........+.ditto 3a, Od, 
6. All is still ........John Oxenford..G. A. Macfarren 3s. 0d 
7. The Miller ........George Coleman ........., ditto 88, Od, 
8. Sweet Vesper Hymn., Fred. Enoch ,,.,Henry Smart 2s, 6d. 
* Se ne WO. Pampers... -.dilei Ok 


10. Lullaby (a cradle 
song) Oe ww, 02am seseeeeed. Barnby 2s. 6d, 


11. Stars of the sum- 
Cramer & Co, Limited, 201, Regent-street. 
Separate Voice Parts may be had, price 3d, per page. 


1. The old clock on 












































































THE ORCHESTRA. 








cra MER & CO. Limited, 201, Regent-street, 

J have recently published the subjoined Compositions, 

vi oc ral and Instrumental. All sent at half-price. 

| AV ID SINGING BEFORE SAUL. 
Cc » and B. BORDESE. 3a. 


Lor WALTZ. ‘METRA, 4a, 





In D, 





N*™ ALL FORGOT! Song. CH. LORET. 
38. 





G AZZA LADRA. Petite Fantaisie. 
CROISEZ. 2s. 6d. 














BARBIERE. Petite Fontaisle CROISEZ. 

A™Y VALSE. LEVY. 4. 

Wavertey. Scotch 1 Pantaisio. BERGER. 
CROISEZ. 


L "ECLAIR. Petite Fantaisie. 
2a. 6d. 


E L A UTO MAGICO. Petite Fantaisie 
BERNHOFF. 2s. 6d. 








Petite Fantaisie. CROISEZ. 


2s. 6d 


pe RITANI. 





Mls. Petite Fantaisie. CROISEZ. 2s. 6d 





Wy Asinaes WELCOME HOME. Vocal duet 
MACFARREN. 3s. 





[T IS MAY. Part-song. MACFARREN. 3s. 





R°« METO SLEEP. Song. J. BARNETT 
) 3s. 


| 


QONNAMBULA. Piano duet. DE VILBAC. 
h 3a. 





Idyll pour Piano. SEELING. 3s 








FprousouEns A TOI. Reverie. FELDER. 3s. 





preouence. Valse. C. GODFREY. 4s. 





pr4tees OF LIGHTS! 


WALLACE. 88. 
_ -FAIR GALOP. C, GODFREY. 4s. 


Sacred Song. 








(ovetiy DOVE. Ballad. GOUNOD. 3s. 





| Fas BACCHANTE. Piano. NOLLET. 3s. 
4 





Quadrille. 
. GODFREY. 4s. 


Ques OF THE ISLES. 
Cc 





L ILIAN, Valse. CALLCOTT. 4s. 





| MUSKETEER,. Song. MEMBREE. 3s. 


Q??s28 





AUX ENFERS.  Quadrille. 











STRAUS, 4s. 
NV ARCHE FUNEBRE DE CHOPIN. Duo 
for Piano and Harmonium. FRELON. 6s. 
DELAIDA DE BEETHOVEN. Duo for 
Piano and Harmonium. FRELON, 6s, 
RIERE POUR HARMONIUM. SAINT 


SAENS. Ss. 
Dd” GIOVANNI. eoneiom. ‘FRELON. 








B ARCAROLLE. Harmonium. SAINT 
SAENS. 3s. 





O KAFOOZLEUM: a great Comic Song. 
2s. 6d. 





| tommmen Vocal Valse, in Cand B. ARDITI. 3s. 





[- Arditi’s Valse, arranged for dancing 
by GODFREY. 4s. 





Bees GALOP. F. DAWSON. 4s. 





[TALSE PAR CHOPIN. Duet for 
Harmonium and Piano, FRELON. 6s. 


i," ODERN PIANOFORTE a FOR 
STYLE AND BXPRRSSION. NOLLET and 
MANSOUR, &s. 


Cm VALSE., CALLOOTT. 4s. 











grvpres FOR STYLES. Part I. of above 
k 4s. 











eee FOR EXPRESSION. Part II. of 
h above 4s. 
QouvENrTE a Rs LEONARDS. Polka. 
h LDER. 2s. 

Comic 


N ASSACRE OF MACPHERSON. 
Song. BON GAULTIER. 88. 


Rover of AIRS on GOUNOD’S “IRENE.” 
CRAMER. 5s. 








ocvanss DE BATH. Polka. FELDER. 
3s. 


4” BICHE AUVU_ BOTS. 
BERNSDORFF, 3s. 


Rm WINE —_—— C. GODFREY. 


p*s LES NUAGES. Reverie. ASCHER. 
4s. 


| : ices Carol. Solo, 3s.; Chorus, 4s. 
HOUNOD. 





Piano. 











ore WAVE, San 3s.; Chuors, 4s 
GOoU 





POst-HORN sona. KENIG. 3s. 





10 TH PSALM Se For Piano. 


URENNE. 3s. 





NA NOTTE A VENEZIA. Solo or Duet. 
8s. ARDITI. 


ya LANCERS. WALLERSTEIN. 
4s. 
Av BORD DU _ RUISSEAU. Idyll. 

FELDER. 33s. 


N ERRILY, MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 


| Festal OF SEARLES. 














Piano. FELDER. 





I IFE’S CURFEW BELL. ARDITI. 3s. 
4 
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THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 





N OW OPEN. 
TARIFF. 
Grovunp Fioor. & d. 8. d. 
eam ens eke. whale ages 12 0 to 28 9 
Bed-room ......... - » 40, 80 
“Finst Froon 


Drawing-room, with Bed and —_ on, 
&e., en suite. 

Drawing-room and Bed-room . 

Sitting. rooms aioe arboreyanen 





‘Bacon Fioon. 
Drawing-room, with Bed and Dressing- rere 
&c., en suite ‘ -- 20 0,, 2 0 
Drawing-room and Bed-room, ¢n suite .. oneseese 15 0 
Sitting-rooms.. 10 0 
Bed-rooms and Dressing: room Communicating 7@. 6 
-rooms . . 3 0,, 10 6 


Tara Fioon. 
mien room, Bed, and Dressing-room, «&c., en 


Bed- oom a pene 4 rooms, — 7 
Bed-rooms . 30, 80 
" Fouara F100. 

Dressing-room and Bed-room, cn. 5 6,, 10 6 
Bed-rooms . aad 3¢, & 
Upper : Fioon—BED-ROOMS, from ‘1s. 6d. to 2s. 6d. 





Extra Beds occupied on the First or aad pene cores 86 

Ditto, on the Thira or Fourth Floors.. iMuwwse Be 

Visitors’ Servant’s Bed, per night . Hiowe Be 

nerey (each) .. 5 0 

Children’s Cots .. 10 

pag 

PR n> 1 $6 onde teeoesenceses 0 

Cold.. onseees 0 

aly coecesces 0 
Hip or Sponge .. 





SaLLe & Mazeza, OR ; Gauenas eee Room 3 FOR _— 
AND GENTLEMEN, 100 FEET BY 40 FEET :— 

Breakfast, plain .. eee sd cocessdusesceces § 
aa Cold Meat or | 
* Chops or pape: Broiled Ham and Eau. 
Teas, plain ‘ 
Dinner, off Joint... 

P ala Carte .... eeeveeee 00 oe cece 
Suppers and Luncheons... minarscmvounnense eesti 
Cups of Tea or Coffee .......... ee eeees 


0 
6 
0 
6 
6 





com bor core 


9 
6 
TABLE DHOTE, be. 

When Meals are supplied n Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and _ well-ventilated 
Smoking- room. 





7s FIELDS OF PARADISE. Sacred Song. 
CHOPIN. 3s 





HE WHOLE of the ABOVE NEW MUSIC, 
as well as all the ee of Cramer and Co., as con 
_ in their extensive Catologues, may be obtained under 
t 
GUINEA SUBSCRIPTION, 


= —~ subscribers to select and keep as their own 
coer when and in what quantities they please, FIVE 
EAS" worth of Cramer and Co.’s Sheet Music. 


Prospectuses and Catalogues on application. 
Cramer and Co, Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


There is a flower that bloometh .......... 
No.1 { Scenes that are brightest ............00++ { Maritana 
No. 21 Nhe Lave nesses, pRobln Hood 
{ The Convent Cell........cscccccess P 
No. 8) »Twas rank & fame that tempted thee t Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... —— d’Amore 
No. 5 { Ah! Dove maine andarono ............ a Boleno 
% ©) Angiol ru mel ite begwbndeeeeeered PEE omy di Tenda 
Sweet Spirit, hear my i ee 
No. 6 {Take thls cup of sparkling wine..........++ } Lurline 
Price 2s. each. 


Cramer anv Co, (Limited), 201, Regent-street. 
Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 





New Tenor Scena. 


“LADY HILDRED,” 


BXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 
M. W. BALFE. 
In G (Original Key); Iw F (Transposed), 
PRICE FOUR SHILLINGS. 


For large mélody and captivating treatment 
there has been no Song like this since the days 
of “Come into the Garden, Maud.” 


suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s. 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 
Visitors giving up apartments are requested to give notice of 
their intention before noon, 

The Manager will make special La ema with Families 
engaging their apartments for a period. 

Private of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 


*,* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 
and rectified. 


C. SCHUMANN, Manager. 


8G% 


IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal Fc and defy competition. 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put u fn boxes Hy & A one gross each 
with label outside, and the fac-simile of his signature 

At the request of oe rsons en d in tuition J. G. 
has introduced his WARRA) NTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and With fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools, 

Sold retail by all stationers and booksellers, Merchants and 
wholesale dealers can be supplied at the Works, Grahan:-street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 








ARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant < € Bente do Bites, will be Ser! & 











Cramzn & Co, Limited, 201, Regent-street, W. 


offer his services to any English Arti: ns Paris, who may 
desire to ray either a Sian or English Ré ’ 

Monsieur speaks French and has a 
upwards of fift, +. now on the princi: rench lyric stages, 

is thoro' conversant with Operatic and Concert 
business. 

References : Mosers Cramer & Co., London; MM. E 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co. Rue . 

For | Rus pe Lava Proroners, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
; are strangers in Paris, and recommended by the the above gentlemed. 


wt eee JF ee ee OelCU,lUCO UC 
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28 GUINEA PIANETTE, in Rofewood or Walnut ee ee ee Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut ae ee per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. 





— w 





NVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 


being entirely excluded from the ftock, 





QUARTERLY PAYMENTS IN ADVANCE. 





es, 


Lay 


yd ? S ( Nefa de03 
AOR AMER’S I IANOFORTE UGALLERY 


(he Werargest in EL urope), 
207 & 209, REGENT STREET, W. 








NEW DANCE MUSIC. 





GODFREY - - = “Florence Valse” - - - = 4 
GODFREY - -— - “Tlma Valse” - - - = 4 
GODFREY - - - “Mayfair Galop” - - - - 4 
GODFREY - - “Queen of the Isles Quadrille” - - - 4 
GODFREY -~ - “ Rhine Wine Lancers ” - ee 
GODFREY - ~~ - “Coldstream Guards’ Quadrille” - - «= 4 
WALLERSTEIN -  ~- “Viennese Lancers” - - - - 4 
CALLCOTT - - -  *TJilian Valse”  - - - - 4 
DAWSON - - - £=“Bugle Galop” - - - = 4 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in Stamps. 


CRAMER & CO. LIMITED, 


201i; REGENT STREET LONDON, W. 
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ALEXANDRE’S UNIVERSAL 
CHURCH HARMONIUMS, | 


With 2 sets of Reeds ........ 18 GUINEAS. | 
With 4 sets of Reeds ........ 24 GUINEAS. 


DRAWING-ROOM MODEL 
HARMONIU MS. 


24, 36, and 60 GUINEAS, 


Price Lists of all the Harmoniums made by the 
celebrated Firm of Alexandre, ranging from 


5 to 100 GUINEAS, 


will be sent on application. 


PIANOS MECANIQUES 
ON A NEW SYSTEM. 


110 and 120 GUINEAS COMPLETE. 


METZLER & Co., 
35, 86, 37, & 38, Great Marlborough-street, 


London, W. 





BOYTON SMITHS 
NEW SERIES OF “ILLUSTRATIONS 
OPERATIQUES.” 


11. DON GIOVANNI, 

12. DIE ZAUBERFLOTE. 

13. LUCREZIA BORGIA. 

14. ROBERT LE DIABLE. 

15. FRA DIAVOLO, 

16. LES HUGUENOTS. 

17. LA FILLE DU REGIMENT. 
18. DON PASQUALE. 

19. ORPHEE AUX ENFERS. 
20. IL BARBIERI, 





PRICE FOUR SHILLINGS EACH. 





This admirable scrial continues to maintain its high character 
for judgment in selection: and amplification. 
The present numbers will be favourites, as they contain an 
unusual amount of piquant melody. 





CARL ENGEL. 


Piano School for Young Beginners, Fourth 
Edition. Bound. ......ccccsccsrccscccccees . 12 0 

Or in four parts, each 4 0 
‘This unpretending little book is judiciously compiled. and is 


calculated to be a useful manual for the pianoforte teacher, in 
the earliest stages of instruction.” —Daily News. 


“Tt seems sensible enough in its precepts and its examples 
be chosen with a view to variety and progress.” —Athenaum, 





LONDON : 
AUGENER & CO.,, 
6, NEWGATE STREET, AND 44, TOTTENHAM 
COURT ROAD. 
BRIGHTON :—5, NEW ROAD. 


STANDARD WORKS 


WELL ADAPTED FOR 


MUSICAL PRESENTS. 





THE STUDENT'S EDITION. 


FORTY-EIGHT PRELUDES AND 
FUGUES. 


By JOHN SEBASTIAN BACH. 
Edited by WM. STERNDALE BENNETT, Mus. Prof. Cantab. 
The 1st Volume, containing 24, in cloth boards, 15s., or in 


single Numbers 2s. ; Six Numbers of the 2nd Volume are also 
published. 





PRELUDES AND LESSONS. 
sy WILLIAM STERNDALE BENNETT, Mvs. Paor. Caxtar. 


Consisting of a series of 60 pieces in all the major and minor 
keys, composed for the use of the Queen's College, London. Op. 
33. In cloth 10s, 6d. ; or, in T'wo Books, 6s. each. 


CLASSICAL PRACTICE. 
Edited by W. S. BENNETT. 
For Pianoforte Students, selected from the most celebrated 
composers, ancient and modern, Nine numbers. 


GROSSE PASSIONS-MUSIK. 
(According to the Gospel of St. Matthew.) 
By JOHN SEBASTIAN BACH, the English Translation and 
Adaptation by Miss H. F. H. Jonyston, tho whole Edited and 
Revised by WILLIAM STERNDALE BENNETT, Mvs. Pror. 
CANTAB. 
In cloth boards, price £1 11s, 6d. ; Chorus parts, 5s. each, 


LAMBORN COCK, ADDISON, & CO. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 











Cas The best Instruments of every description for 
Sale or Hire. 





MR. WALLERSTEIN’S 
ORCHESTRE DE BAL, 


Patronised by 

HER MOST GRACIOUS MAJESTY THE QUEEN. 

Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) , 

Her Excellence The Countess d’ Apponyi. 

His Excellency The Prince de la Tour d’ Auvergne. 

Her Grace the Duchegs of Buccleuch. 

Uer Grace the Duchess of Manchester. 

The Most Noble The Marchioness of Downshire, 

The Most Noble The Marchioness of Ailesbury. 

The Most Noble The Marchi Townshend 

The Right Hon. The Countess Cowper. 

The Right Hon. The Countess Spencer. 

The Right Hon. The Earl of Dudley. 

The Right Hon. The Vicountess Stratford de Redcliffe. 

The Right Hon. The Dowager Lady Truro. 

The Right Hon. Lady Carington. 

The Right Hon, The Lady Margaret Beaumont, 

The Right Hon. The Lady Emily Hankey. 

The Hon, Mrs. Cust. 

The Baroness de Rothschild. 

Lady Anthony de Rothschild, 

Mrs. Manners Sutton. 

Mrs. Caledon Alexander, 

Mrs. Brinley Sheridan, 








Mr. WALLERSTEIY, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and — Dance Music of the Continent, and likewise 
in conformity with the often-expressed wish of many of his kind 
= has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively focign Music, organized a second band, 
whose repertoire will in the most popular English Dance 
Music of the day. 


In order to obtain the best facilities for the of the 
orders of his patrons, Mr. Wattersremn has established his 
Office at the Music and Pianoforte Rooms of Messrs. CRAMER 


& Co., 201, Regent Street. 

With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English te oy and of the Messrs. Strauss, MM. 
Lumbye, Gung’l, Fahr , &c., Mr. Watiensrein intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any of the Kingdom. 
For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 
& Co. Limited, 201, Regent Street. 


—— 


| * eee COCKS & CO’S NEW MUSIC, 
RINLEY RICHARDS’S MY EARLY HOME 


iF for piano, 3s. Brinley Richards’s Echoes of Killarney, for 
piano, 33. Brinley Richards's Echoes of Lucerne, for piano, 38 
rinley Richards’s Kathleen Aroon, for piano, 3s, Brinley 
mage — Gem, for piano, 3s. Brinley Richards’s J enny 
of the Mill, for piano, 3s. All at half-price, an ¥ 
with an extra stamp for each. a oe ty na 
LIEBICH’S NEW PIANO MUSIC.—Sun of 
ey @ my Soul, Evening Chimes, 3s. Peaceful Slumber, 3s 
Musical Box, 38. The Woodpecker, 38. Shylie Bawn, 3s. ‘Tho 
Cuckoo Song, 3s. Annie Lisle, 3s. Good Uld ‘Times, 4s, Each 
post free at half the marked price, with an extra stamp, 
Msc for LENT.—WEST’S SACRED MUSIQG 
for SUNDAY EVENINGS (voice and piano), two books 
each 4s. ; free each by post for 25 stamps. West's Sacred Gems 
from the Great Masters (for piano), 24 numbers, each 3s, 3 each 
free for 19 stamps. 
EW PIANOFORTE MUSIC, by F. V. Kor. 
NATZKI :—“Pres du Berceau,” 3s. ‘The Hunter's 
Horn,” 4s. ; ‘‘ Benediction,” 3s. All at half-price, with an extra 
stamp for postage to each. 
London: ROBERT COCKS & Co., New Burlington-street, 


THE QUEEN’S CONCERT ROOMS, 
Hanover-square. — These fashionable ROOMS may be 
ENGAGED, from 10 a.m., for Concerts Balls, Lectures, Bazaars, 
Wedding Breakfasts, Meetings, &c. The Lower Hall may be 
engaged separately. Apply to Mr. Fisn at the Rooms.— 
Proprietor, ROBERT COCKS, 


TODARE.— 3571nH REPRESENTATION, 
THEATRE OF MYSTERY, EGYPTIAN HALL, 
Marvels in Magic and Ventriloquism, as performed by com- 
mand, by Colonel STODARE, before Her Majesty the Queen 
and the Royal Family at Windsor Castle, Tuesday evening, Noy, 
21, 1865. The Marvellous SPHINX, the Birth of Flower Trees, 
and STODARE’S celebrated INDIAN BASKET FEAT, as 
only performed by him.—Every Evening at Eight ; Wednesday 
and Saturday at Three. Stalls at Mitchell's, Old Bond- 
street, and Box-office, Egyptian Hall.—Admission, Js. and 2s, ; 

Stalls, 3s. 
* Almost miraculous.”—Vide “‘ The Times,” April 18, 1865. 


i\' USICAL TRANSPOSITION MADE EASY.— 
MINASI’S TRANSPOSITION TABLETS are invaluable 

to those who wish to transpose songs, &c., accurately and 

quickly. Complete in case, with description of their use. Price 

3s. 6d. ; post-free, 3s. 8d. 

Merzter & Co., 37, Great Marlborough-street, London, W. 


IOLINS AND VIOLIN MAKERS. 
On the 1st of March will be Published, 

A DICTIONARY of the GREAT ITALIAN ARTISTES, their 

Followers and Imitators to the present time; with Essays on 

their characteristics, qualities, tone, value, classification, &c. 

By J. PEARCE, Jun. Price 3s. 6d. 

London : Loyeman & Co. 


DUSSEK’S SONATA, 
“THE FAREWELL.” 


Performed by Madame ARABELLA GODDARD at the 
Monday Popular Concerts. 


Price Siz Shillings. 























ALSO, 
“THE. RONDO,” 
Published separately. 
Price Three Shillings and Siapence. 
Edited by Professor STERNDALE BENNETT. 





LAMBORN COCK, ADDISON, AND CO., 
62 & 63, New Bond-street, W. 


— 


REGENT PIANOFORTE ROOMS. 


R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 
210, REGENT STREET, W. 


| ADDISON & Co. respectfully direct atten- 
e tion to their Stock of PIANOFORTES, selected from 
the celebrated manufactories of Broadwood, Collard, iad, 
Kirkman, &c. R. A. & Co., beg also to state that they i: 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have di their Instru- 
ments for 80 many years. ; 
R. A. & Co. let on Hire any Instrument with a view to put 
chase upon the Three Years’ System of Quarterly Payments. 
A List of Prices, with designs, sent post free upon application. 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 


NEW EDITION —POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 


(Illustrated and Descriptive), 
Explaining the only effectual mode of sw —_ 


of natural masticators. 

These Teeth are supplied on the principle of cantar oa are 
— ren eps 
“Dome! 27, Haier Street, CAVENDISH Squans, Wi ; City 
Establishment: 36, Lupcats Hitt (four doors from the Railway 


LIVERPOOL—134, DUKE STREET. 

BIRMINGHAM—65, NEW 

Messrs. GABRIEL 
American Mineral Teeth, from 

fifteen guineas per set, best in Europe, 











ae 





OUSDEN’S IRISH PEASANTS’ SONG of 
65, “ARE WE FAIRLY REPRESENTED,” with 





Printed by Gzonar Woop, of No. 201, Regent-street, in. the 
County ¢ Middlesex, at his Printing office (Regent Fes, 

. » olden: juare, ‘ , 
Shtlshed be Anam & Faancis, at 59, Siectatreet, in the 











ity of London.—Saturday, March 3rd, 1866. 
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